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	Editing of 'Priya O' Priya' completed

Kaju - a noted editor of Assamese films have recently completed the editing of Assamese film 'Priya O' Priya' at Chennai. The film is directed by a new director Anjan Kalita under the banner of Guwahati City Enterprise. Kalita, has himself written the story screenplay and dialogue of the film- which centres round the conflict between two brothers. The film has all the commercial ingredients - with music by Manas-Rabin. Shakti Kapoor, the versatile actor of Hindi films has portrayed a major role in the film. Others in the cast include Malaya Goswami, Nipon Goswami, Abdul Majid, Pranjal Saikia, Jatin Bora, Prastuti Parashar and Gitawali Rajkumari. The film is ready for release by October last. 

Parallel run of Assamese films

Presently - there are two Assamese film - running in six theatres of Guwahati - the first of its kind. Ashok Kumar Bishaya's 'I Love You' was released last week and Munin Barua's 'Nayak' was released on November 30. Incidentally, 'I Love You' is drawing crowds - as always happens with Bishaya's film while the fate of 'Nayak' is yet to be seen. However, the audio cassette of the songs of both the films - have made a mark, playbacked by a host of popular singers.

Munin Barua completes shooting of 'Kanyadan'

Munin Barua - noted film director has recently completed shooting of his latest film, 'Kanyadan'. The story - written by Barua himself centres round a joint middle class urban family and their joys and sorrows. The film is an entertaining social one - with all the ingredients of a commercial film - with lilting music by Zubeen Garg and eye-catching choreography by Ashim Baishya. The film is produced by C S Narayan and Swaraj Das - under the banner of Sangam Pictures. The leading artistes are Tapan Das, Jatin Bora, Purabi Sarma and Chetana Das.

'Prem Aru Prem' in New Year
Sambhu Gupta's - romantic social Assamese film "Prem Aru Prem" is set to be released in January 2002. The cast include Jatin Bora, Vidya Rao, Nipon Goswami, Prastuti Parashar and Eimee Barua. Nipon plays a negative role - as deaf and dumb in the film. Besides scoring music - Zubeen Garg makes appearance also. The film is now on editing table.

"Kanyadaan" progressing

Munin Barua has completed shooting for his eighth directorial venture 'Kanyadaan'. 'Kanyadaan' is pre-dominantly a family drama, written by Baruah himself. Music for the film is by Zubeen Garg and lyrics written by Diganta Kalita. Mahalaxmi, Saswati Phukan, Kalpana Patowari and Zubeen have lent their voices to the songs. Suman Duara is the cameraman.

Bipul Kumar Barua's "Tumiye Mor Kolponar"

The first venture of Bipul Kumar Barua's Assamese film "Tumiye Mor Kolponar" is now on editing table at Chennai, being edited by Kaju, Assamese film editor. The cast in this romantic comedy, written by Barua himself, are Abdul Majid, Malaya Goswami, Nipon Goswami, Upakul Bordoloi, Chetana Das, Jayanta Bhagawati and Prerana Sarma. Zubeen Garg, Dwipen Barua, Debajit Choudhury and Nilima Khatun have sung for the film - with music by Nayanmani Barua and Jayanta Das.

Bipul Kumar Barua's 'Tumiye Mor Kalpanar"

The first venture of director Bipul Kumar Barua's - Assamese feature film 'Tumiye Mor Kalpanar' - is now on the editing table of editor Kaju at Chennai. According to Barua, who has written the story, script and dialogue, the film is going to be a romantic comedy centering round four families, living in city. Barua wants to make cine-goers laugh with decent comical depictions. The cast includes Nipon Goswami, Abdul Majid, Malaya Goswami, Upakul Bordoloi, Hiranya Das, Lipika Bora Medhi, Prerana Sarma and Manna Hazarika. The musical score is by Nayanmoni Barua and Jayanta Das while voices are lent by Zubeen Garg, Debajit Choudhury, Dwipen Barua, Nilima Khatun, Anjana Bhadra Choudhury, Taufic Ahmed and Hiranya Deka. The cinematography is by Siddhartha Barua. 

Munna Ahmed's 'Jiban Nadir Duti Paar', Assamese feature film produced by Sabita Bora is, at present on the editing table of Manas Adhikari, at Studio Brahmaputra. The film is awaiting release in January next. The hopes, ups and downs of a joint family with the backdrop of rural and urban life have been depicted in the story - written by Pabitra Kumar Deka. The artists in the social-romantic commercial film are - Nipon Goswami, Abdul Majid, Indra Bania, Girija Das, Jatin Bora, Prastuti Parashar, Reba Phukan, Atul Pachami and others. The film has seven songs - sung by Zubin Garg, Mahalaxmi Aiyar, and others, under the music direction of Zubin Garg. The audio cassette will be released on 1st December next.

Tyag' - the bilingual film is Assamese and Bengali, produced by well-known astrologer turned film producer, Kero Young - under the banner of Matara films and directed by Narayan Seal, is now nearing completion and set to release in the new year. A number of noted artists from Assam and Bengal are enacting roles in the film. They are - Satabdi Roy, Sanjiv Dasgupta, Jeniva (West Bengal) and Jatin Bora, Nipon Goswami, Gitawali Rajkumari, Hiranya Deka, Jaya Doley Seal, Dilip Sarma and Binoy Deka. Shooting was extensively done in Assam and West Bengal - with scenic beauties in the background. Kero Young has penned the story himself while senior film journalist, Pabitra Kumar Deka has written the script and dialogue. Jitu-Tapan - the Mumbai based Assamese composer duo have scored the music. The audio cassette, released last month has been commercially successful - with songs rendered by a number of Bollywood playback singers like Udit Narayan, Anuradha Paudwal, Sadhna Sargam, Binod Rathod and Pamela Jain. Charukamal Hazarika has written the lyrics.

'Kanyadan' - Munin Barua's forthcoming film

Munin Barua - the well-known dramatist-director is presently busy shooting for his next film 'Kanyadan'. Incidentally, this is Barua's eighth directorial venture. The film is jointly produced by renowned film distributor C S Narayan and exhibitor and proprietor of Urvashi Cinema - Swaraj Das - under the banner of Sangam Pictures. The story, screenplay and dialogue are written by Munin Barua. The story centres round a joint family and their couple of friends in a small town. The major characters of husband and wife are played by Arun Nath - Mridula Barua, Jayanta Das - Madhurima Choudhury and Bhaskar Bora - Purabi Sarma, others in the cast include - Tapan Das, Manjula Barua, Hadi Alam Bora and Chetana Das. Songs for the film is already recorded under the music direction of Zubin Garg. Suman Duara is the cinematographer.

Ghanakanta Bora Barbayan-Akademy Award Winner

Ghanakanta Bora Barbayan has been conferred the Sangeet Natak Academy Award, this year for his note-worthy contributions to the field of Satriya art and culture.

Born in Dakhinpat of Majuli in 1950, Barbayan was brought up by his maternal uncle as he lost his parents at an early age. At the age of four, he was adopted by Maniram Dutta Muktiyar Barbayan of Kamalabari Satra, who later achieved distinction as the first person to win the coveted Akademi Award. Brought up under the tutelage of this stalwart, Ghanakanta was imparted training from an early age. At the age of six, he took lessons on the dance from none other than Rasheswar Saikia Barbayan, another recipient of the award. Ghanakanta was elevated to a 'Barbayan' in 1968 - and recognised as a teacher. Recognized as an expert in Satriya art and culture, he is presently serving in State Music College, Guwahati since 1980. Earlier, he served in Bishnupur Kalakendra, Shillong, Sangeet Satra, Guwahati, Sankardev Cultural Centre, New Delhi and Kendriya Natya Samaj, Nagaon. He has been taking part in seminar in different places of Assam.

Incidentally, Barbayan told this writer that he wants to open an institute exclusively for imparting training on Satriya culture - as there is no such institute in the State. Barbayan is hopeful about the future of Satriya dance. According to him, after recognition of the dance as distinct classical form, many talented dancers from State and outside are taking keen interest to learn the dance. Dancers from New Delhi, West Bengal and Bihar have started coming to Guwahati for the same.

Moinul's mesmerizing mime

Recently the National Mime Festival of India was held at Srimanta Sankardev Kalakshetra under the aegis of India Mime Theatre Kolkata and Mime Academy of Guwahati. The festival was sponsored by Department of youth Affairs and sports, Government of India. Incidentally, the festival was held on the occasion of Silver jubilee year of Indian Mime Theatre which was set up 1976 in Kolkata.

'Mukabhinaya' pantomime or Mime, till recently was considered as an European art form. But in fact, we get reference of 'Mukabhinaya' as back as 2500 years in Bharatmuni's Natyashastra. It proves Mukabhinaya as an ancient classical art form.

In the National Mime Festival, held in Guwahati, renowned mime artistes and groups from Andhra Pradesh, Bihar, Manipur, Delhi, Madhya Pradesh, Gujarat, Maharastra, Kerala, Tripura, Uttar Pradesh, West Bengal and Assam took part. Apart from performance the festival included workshop, seminar and exhibition.

Incidentally, Moinul Haque of Guwahati, Assam, who has curved a niche on the subject at national level, stole the show. Moinul Haque founded Mime Academy, Guwahati in 1971 - which is the first institution in the North-east. Moinul Haque started his career in 1970 as a mono actor and soon formed a group called Sound and Comedy. It soon became popular all over Assam.

Meanwhile, Moinul Haque has given performances in various cities all over the country. Moreover, he has acted in several films, tele-serials and plays. He is a recipient of the field of mime in 2000 from the Department of Culture, Government of India to work with deaf and dumb children. He has also acted as a resource person and visiting expert for several centres and acting institutions of India. At the National Festival - workshop Moinul delivered lectures on 'Anga sanchalon', 'Samay Gyan' and 'Nirikshan' in Mukabhinaya. The seminar and workshop was also participated by Jatin Goswami, Ghanakata Bora - famous Satriya artistes and Niranjan Goswami, well-known theatre personality from West Bengal.

Assamese film productions

A number of Assamese feature films are lined up for release in the year 2002. Three such films 'I Love You', 'Nayak' and 'Ei Morom Tomar Babey' are being exhibited presently in different theatres of the State. Two films - "Imaan Morom Kiyo Lagey' and 'Prem Aru Prem' have been recently censored. The point of 'Zakham' is ready for censor. Another three films - 'Priya O' Priya', 'Tyag' and 'Jivan Nodir Duti Paar' are on the finishing stage of editing. The editing of 'Eti Koli Duti Paat' has been sent for editing. 'Jonaki Mon' is set to be released soon. The shooting for Munin Barua's 'Kanyadaan', Pulak Gogoi's 'Patni' and Jahnu Barua's 'Konikar Ramdhenu' has been completed - and going for dubbing and re-recording.

Incidentally, though there are sizable quantities of Assamese films, a few of them are lacking in quality. Producers should pay attention towards it, keeping in mind about to deliver quality product to the Assamese cine-goers.

Jyoti Chitrabon eyeing more films for re-recording 

The city-based Jyoti Chitrabon Film Studio at Kahilipara is eyeing more and more films of the State in particular and the country in general for re-recording (RR) in its newly-installed high-tech sound section. Studio officials have claimed that they are fully equipped with trained manpower and sophisticated machineries. The Jyoti Chitrabon Film Studio opened the Kalaguru Bishnu Prasad Rabha Re-recording Theatre (Studio), one of the finest sound studios of the world. The famous digital D&R Octagon mixing console, made in Holland, was installed for the first time in India. From technological point of view, it is the second largest in Asia after Hongkong. The fund was sanctioned by Union Ministry of Information and Broadcasting, Government of India under clause VI of Assam Accord. The other machineries attached to that studio too are of international standard.

It is interesting to note that re-recording of the much-coveted film I Love You, directed by Ashoke Kumar Bishaya, was done by digital method in that highly sophisticated studio. Studio recordist Dipak Dutta and Md Faruk Iqbal recorded the dubbing, background music and special effects. Anup Kumar Mukherjee, a veteran audiographer of Indian film industry, was the chief recordist in re-recording of the film.

Dr. DR Rajbanshi, Secretary of the society and Managing Director, Assam Film Finance Corporation stated, "The Studio has been booked for re-recording a few Assamese films. They are Jonakir Mon, Priya O' Priya, Jivan Nadir Duti Paar, Ati Kali Duti Pat, Patni, Mon etc. Even after successful re-recording of a good number of English films which were dubbed into Assamese in the sound studio by Australian Producers, a section of regional producers and directors of films are still rushing to the less-sophisticated studios of Chennai, Mumbai and Kolkata."

Using its technology fuses with creativity, Dr. Rajbanshi is keen to usher in a new era not only at the national film industry but also in international arena in the days to come.

Asoke Shukla, a noted acoustic consultant of Mumbai, executed the acoustic treatment for perfect resolution of the sound.

Mr. Mukherjee remarked : "Kalaguru Bishnu Prasad Rabha Re-recording Studio is one of the best sound studios of the world and to work in that kind of studio is the fulfillment of a dream for the sound recordist and music director."

Dr. Rajbansi further said, "This re-recording studio provides the facilities of perfect dubbing of dialogue, excellent recording of background music, and imposition of special sound effects and final re-recording of sound of film besides song recording in latest digital format." It may be mentioned that, re-recording of sound for the film Sarabjan was done in 1984 in Analog System in old sound studio -- Parbati Prasad Baruah Studio. However, that was not upto the mark.

"Ever since the time of Joymoti (the first Assamese film which was produced in 1934), the producers and directors of film of North-east have been bound to rush to Kolkata, Chennai and Mumbai for re-recording of their films. Now, the need to rush outside the State for re-recording is over. For the first time the film-makers of the region are getting the facilities of dialogue dubbing, recording of background music and special effects at the Kalaguru Bishnu Prasad Rabha Re-recording Theatre (Studio)."

Tribute to Purushottam Das

Late Purushottam Das, one of the dozens of Assamese culture and bright star of the lyrical world, wisely known for his 'Srimayee Asamir Shital Bukut', was remembered at a function in Guwahati, on 14th November, on the occasion of his 83rd birth anniversary. In the function held under Heritage North-east, a number of speakers including noted lyricist-composer, Tafazzul Ali, dramatist, Ratna Ojha, Mahendra Barthakur and veteran lyricist-singer, Lakhyahira Das, spoke at length about the contributions made by Late Das, to the musical field of the State. They specially mentioned his role in collecting the folk songs and tunes from every nook and corner of the North-east and popularizing them through All India Radio.

Late Das joined AIR, Calcutta in 1942-43 and retired from AIR, Guwahati in 1979. During the long spell with AIR, he painstakingly traversed the width and breadth of Assam and discovered many talents - who were non established artists of Assam. It is initially due to him that Kamrupi Lokageet was widely known to national listeners. Recorded message from Dr. Bhupen Hazarika covering his association with Late Das, was played at the function.

Lalit Chandra Nath (Oja) and his contributions to 'Ojapali' and 'Deodhani' dance 

A public function was recently accorded to Sangeet Natak Akademi award recipient, Guru Lalit Chandra Nath (Oja) at Rabindra Bhawan Guwahati - under the scheme for Financial Assistance to Professional Groups and Individuals for specified performing Arts Project, 200-2001, Department of Culture, Government of India.

Born at Satghana, Sipajhar, Assam - nerve centre for traditional Assamese dances like 'Sukamani Ojapali', 'Dhepa Dhol', 'Deodhani', 'Kaliya' etc - Sri Nath has been performing and publicising these art forms since he was 15. Besides, AIR and Doordarshan, he has been performing at various functions in the State and outside, like Chandigarh, Goa, Daman and Diu, Mumbai, Hariyana and Ludhiana, New Delhi, Kolkata, Manipur and Nagaland, and has won acclaim. For his eminence in the field and contribution he was honoured with SNA Award for Ojapali and Deodhani dance in 1983. Guru Nath was felicitated at the function by nineteen cultural organisations of Guwahati. A discussion-cum-demonstration on various aspects of the dances were presented by two prominent disciples Gunakar Dev Goswami and Kalpana Barua.

Artists of Auniati Satra performs sonorous 'Gayan Bayan'

The 'Hiyanam' and 'Gayan-Bayan' was recently performed by the cultural troupe of Auniati Satra - at Srimanta Sankardeva Kalakshetra, Guwahati. The Satradhikar of the Satra- Dr. Pitambar Deva Goswami, at the outset of the performance said that, in the present society, the virtues like Kindness, love and truth have disappeared - lacking in harmony and feeling insecured. The Auniati Satra, has therefore, taken up the programme of Satriya culture and music to propagate moral and social education of decency in the present chaotic society. The function was started with 'Hiyanam' accompanied by 'Bhortal' (a kind of big cymbal). Later, the indispensable part of 'Satriya Bhaona', 'the Satradhikar Nritya' was also performed by artiste Girish Pathak. Two dancers of the troupe Khagendra Lekharu and Niral Kakati were able to steal the limelight.

The evening became sonorous with the performance of 'Gayan-Bayan', Nabin Bayan, who sang the 'Dhosa Shemali' playing seven Khols was highly acclaimed by the audience. Another highlight was the 'Apsara Nritya' an exclusive dance of Auniati. The show ended with 'Ojapali Nritya' and 'Maha Raas'. The artists of Rukmini Devi Kalakshetra Foundation, established by internationally acclaimed Bharat Natyam exponent Rukmini Devi, recently staged splendid dance dramas namely - 'Bhakta Jaydev' and 'Churamoni Pradanam' at Srimanta Sankardeva Kalakshetra.

Bhakta Jaydev is a dance drama based on the life story of Joydeva, the dedicated devotee of Lord Krishna, who composed the famous lyrical scripture 'Geet Govinda'.

The story of the dance drama 'Churamoni Pradanam' is based on the story of Ramayana. The performance of the dance dramas were excellent. 
Ankiya Bhaona a great theatre form

Assam's Ankiya Bhaona has become a magnificent form of theatre. Vasik, the songs of the theatre form, have a brilliant and meaningful ornamentation, and Purbaranga is the most vital part of the Bhaona.

Sri B V Karanth, the former Director of the National School of Drama (NSD) and the forerunner of the country's theatre movement, while delivering lectures on Ankiya Bhaona, in the perspective of Indian theatre at the Srimanta Sankardeva Kalakshetra under the auspices of the Srimanta Sankardeva Kalakshetra Samaj, said that, the plays of Srimanta Sankardeva have comparatively more drama in their contents, and described the Ankia Naats of Madhavadeva as more open like. Sri Karanth described the Dhemalis of the Bayans in the Ankiya Bhaona as a unique element and also said that, it was a matter of pride for the Satra institutions that they had preserved this brilliant treasure in their womb for centuries. He later said that, music plays a very dominant role in Ankiya Bhaona. However, Sri Karanth also said that, the theatre form lacks uniformity in matters of costumes, which affects the tempo of the performance, together with the lack of uniformity in rendering the songs, which should be done away with urgent steps.

Girish Choudhury- Akademi award winning actor

After performing in the theatre-stage, films and serials for 65 long years with all dedication, celebrated theatre personality of Assam, Girish Chowdhury has been honoured with Sangeet Natak Akademi Award-2000. Born in 1921, Sri Chowdhury started his career in stage acting at the age of 15. Since then he has never looked back. On the announcement of his award- he expressed his opinion like this - "I feel exultant, but not because of being honoured. It's because Assamese drama and theatre has finally recognized by the selectors. Till now Akademy award was limited to dancers only. I am thankful to Dr. Bhupen Hazarika and Dulal Roy. I am sure, they are people who might have advocated being the Chairman and member for my cause." During his 61-year long career, he has acted in over 100 Assamese and Bengali plays and movies. Of course, he prefers stage than any other medicines. Incidentally, while serving in the then State Transport Department in Shillong - he used to act regularly in Bengali plays and was appreciated.

According to him - there is nobody who inspired him to opt for acting. It was his own interest towards the art. "Of course - I am grateful to Lokapriya Gopinath Bordoloi and some other well-wishers who helped me whole heartedly in the field.

Bhutan Festival of Dance in Guwahati 

Bhutan, the last surviving Mahayana Buddhist Kingdom is now-a-days embarking on a serious mission, that of winning its neighbours with cultural gestures and thereby correct the impression of its being a trafficking point of arms and harbourer of secessionist.

As a part of the endeavor, the Royal Bhutan Government initiated the Bhutan Festival in the country with a beginning in New Delhi, last October. It was followed by programmes at different cities including Guwahati. A team of 22 artistes including six female artistes enthralled audience in Guwahati at Srimanta Sankardev Kalakshetra recently with their colourful and lively dances on 7th December. The programme itinerary included the famous mask dance which is believed that seeing it even once washes off all sins from a human being. Popular sentiment is that this dance should be seen at least once every year.

The artistes all belonging to Royal Academy of Performing Arts presented memorable nine items of mask dance. The first one depicted the scene of the 16th century which symbolised victory of good over evil. 'Tashi Labey' was the concluding dance of the show which - wished everyone good fortune and success.

Incidentally, the mask dances originated in the eighth century. Dances represent saints and sages, protective deities, legendary personalities and animal forms by wearing the masks. 

Assamese Dancer : Rekha Kalita 

Dance exponent, Miss Rekha Kalita hails from a renown family with wide cultural heritage. Her father, Mukunda Madhab Kalita and mother Dipti Kalita are the great pioneers in the field of Art and culture. Her father Mukunda Madhab Kalita is a reputed Assamese 'Bargeet' singer. Born in a family having a wide cultural tradition, Rekha got inspirations for dance from her grand father when she was too small. Rekha had her early education at Guwahati, Holy Child School and passed Higher Secondary from Cotton College, Guwahati. Thereafter, she has graduated from Delhi University.

She started preliminary courses in dance under Late Guru Nabin Borah of Guwahati. Then she had taken the courses of dance under the prominent dance Guru Ram Krishna Talukdar of Guwahati, at her age of six years and for long seven years. Thereafter, Miss Kalita had undergone dance courses at Delhi Kathak Kendra. Besides, she has come in touch of renown dancer of India 'Miss Vaswati Misra' of Pt. Shambhu Maharaj Kathak Academy in Kathak Nritya of New Delhi.

Miss Rekha is now a matured dancer who has since staged many dance performances in several cities of the country and she could earn public applause for her performances. And to her credit , she is further crowned with the 'NRITYA VISARAD' title from Lucknow Bhatkhande Sangeet Vidyapith.

Miss Rekha made her illustrious and profound dance performances composed by renown dance exponent Smti. Vaswati Misra in Katihar Mahotsava, in choreographic festival, Kolkata and in Kathak Mahotsava, Delhi. She has been groomed in her dance performances with the promising dancer Daniel Freddy. And performances of talented Rekha with naturally endowed and vigorously trained Daniel is the even sweet combination in their dance recitals. Miss Rekha is a member as well as the student of the esteemed 'Pandit Shambhu Maharaj' Kathak Academy. Shining dance exponent Rekha is our pride.

The 'Satra' institution - a unique contribution of Sankardeva 

The Satra institution was propounded by Sankardeva - Shri Sankardeva was set up for neo-Vaishnavite movement of Assam. He was one of the greatest travelers of all the saints of India, that too, at a time when all journeys had to be undertaken on foot. Even in his late years, who lived upto 120 years (1449-1568) he had the sojourn to his favorite places like Puri, Vrindavan and many other holy shrines of India. He realised that the 'Satra' will be the fittest vehicle for the propagation of newly found doctrine of 'EK Saran Dharma' - which discards all rites and rituals and stresses only purity of mind, heart and soul in devotion to one God - the Creator of Universe.

After traveling various places of India, Sankardeva returned to Assam - a changed man. His learned discourse about the utility of establishing Satras was the first step to propagate his faith. It convinces one and all. With zeal and vigour they started building Satras. In his lifetime he saw the replica of Jagannath temple in his own soil. He started propagating 'Nam Dharma' through the Satras. The Satra at Bardowa - his birthplace rebounds to his glorious name. He went to Majuli, the famed river island of Assam and established Satras at Dhuwaahat where he met Madhabdev and Belguri. He left Majuli after sometime for Barpeta and Patbausi - which were his last resort in Assam. This was a congenial place where all the stalwarts of the Vaishnavite movement met and discussed devotional matters. They were Damodardev, Haridev and Madhabdev, the dearest and wisest disciple of Sankardeva. The 'Kirtanghar' of Barpeta is the outcome of these great parleys. It is the brightest gem in the sparkling necklace of the Satra institutions of Assam.

At last Sankardeva left for Kochbehar and lived there under the benign protection of Koch King Naranarayan and his brother - General Chilarai. Here he passed away in perfect peace, leaving the sway to Madhabdev. Madhabdev in course of time gave local name to the Satras from Kochbehar to Madhabpur to Dakhinpat and Garmur. In no time, there sprang up a Satra or a Namghar in every important locality of Assam. These have ably stood the test of time. In due course, Satras began to draw the attention of the people as a source of theatrical performance. Sankardeva was not only a scholar and a preacher, but also a consummate artist of the highest order. He translated Gita and Bhagwad into Assamese poetry. His drama - the Ankia Nats used to hold the audience spellbound. In the improvised stage he painted scenes and performed the Bhaonas in a most befitting manner-pulling people from all walks of life.

All the Satras have been sustaining their activities making the Assamese people proud of these priceless possessions proclaiming the gospel of love and unity. Thus, Satra institution has become an efflorescence of the cultural heritage of Assam.

'Ojapali' of Assam 

The 'Ojapali' institution is one of the oldest, if not the oldest institution of artist musicians in Assam. It consists of a party of choral singers. The word 'Ojapali' is a combination of two words - 'Oja' or 'Ojha' and 'Pali'. 'Oja' is Upadhaya in Sanskrit, meaning (1) A guru (Preceptor) and (2) A leader, and 'Pali' from Sanskrit 'Paliat' meaning a subordinate or assistant. Ojapali, therefore literally signifies the leader and his assistants in music. Amongst the Palis there is one Dainapali (Daina from Sanskrit Dakshina) i.e. the chief among the Palis. The Dianapali acts in the performance as the right hand man of the leader. The 'Oja' leads the chorus by setting the refrain ('Diha') for the Palis to repeat in tune with the beating of the cymbals which they themselves strike with their hands. 'Oja' while leading the chorus, makes dancing movements with significant gestures of hands (Mudras) concretely symbolizing the contents of the song. While singing, the Palis also make attractive movements of their bodies. The 'Oja' also explains the themes of his music by an interim dialogue with his 'Dainapali'.

'Ojapali' is noted for its dance and music. The origin of which dates back from dim antiquity. It is divided into two major types - namely the 'Vyasa' singers and the 'Sukamani' singers briefly called 'Biah' and 'Sukamani'. Vyasa generally means the epic Mahabharata or any of the Puranas composed by the great sage Veda Vyasa. In fact, the Assamese version of both the epics were originally composed for recitation. There are two varieties of Ojapali, namely the Satra variety and non-Satra variety.

Ojapali of all types begin their performances with a solemn burning chorus. It strikes the keynote of the whole performance to follow and to all intents and purposes - it is the 'Alap' or tuning of the music.

Ojapali is - both a religious and a social institution living through the ages. It is liked and respected by Assamese people irrespective of caste, creed and religion. The art has been handling down from generation to generation, from father to son or from one Oja to another.

'Dilruba' : Assamese qawali by Zubin Garg
An audio-cassette of Assamese qawali songs by popular singer Zubin Garg titled 'Dilruba' was a remarkable Puja release. The songs are written by Diganta Kalita, Nurul Haque and Mrinal Kanti for the cassette produced by NK Productions. Zubin is supported by singers like Bhitali and Diganta Sarma. After Bhupen Hazarika's popular number of the same sort with Mohammad Rafi, 'Azir Idd Majlisate Ekeloge Bahise' - this cassette by Zubin is like to draw attraction from music lovers. 

Sandhya Menon's 'Anurag'
The popular Assamese singer, Sandhya Menon, who has curved a niche in the field - with her move than 100 songs which include -Lokageet, Tokari geet, Goalporiya Lokageet, Bihu, Bianam and Bhajan - has recently lent her voice for the audio-cassette, 'Anurag'. Incidentally Sandhya bears credit for singing in Bengali, Rajasthani and Malayalam languages. The music is arranged by Partha Pratim Choudhury, Aniruddha Barua and Abhijit Barman. 
Introducing Ramkrishna Talukdar

Shri Ramkrishna Talukdar with an inborn quality, had immense interest towards dance since his childhood. He learnt from several gurus in different stages, including Shri Ananda Mohan Bhagawati, Gobinda Saikia, Sailen Saikia, Jatin Goswami, Late Roseswar Saikia Borbayan and Ghana Kanta Bora. He is the first 1st-class-1st graduate in Sattriya Dance of the Gauhati University. He has given stage performances throughout Assam and New Delhi in several occasions and also acclaimed appreciations particularly in Kolkata, Delhi, Mumbai, Lucknow, Madhya Pradesh, Nagpur, Amarabati, Hariyana, Chandigarh, Gujrat and in Andaman and Nicobar Island. He took part in Sattriya Dance Demonstration in the Assam Tableau during the Republic day celebration in 1986, which was adjudged as best tableau of the year and own gold medal from Govt. of India. At present he is a graded artiste in Sattriya and Kathak Dance of Doordarshan. Now he is a well-established artiste in his field and is serving as a Sattriya Dance teacher in State Music College, Assam. He is now undertaking the art of development of scientific method of learning Sattriya Dance with particular relation to Tal, Laya, Chanda & Abhinaya. He is the author of "Nritya Kala Darpan" a valuable book about Indian Classical Dances in Assamese version.

He is an M.A. in M.Music from I.K.S. University, M.P. and A.B.G.M.V Mandal, Mumbai. He is the first Assamese to become an M.A. in M.Music in Kathak Dance.

Cultural extravaganza in Arunachal's Tawang 
To promote tourism in Arunachal Pradesh, a three-day Buddha Mahotsava was organised at Tawang, by the Ministry of Tourism and culture Government of India and Department of Tourism, Government of Arunachal. Traditional folk dances, monastic dance, various competitions of traditional games, exhibition of handloom and handicrafts were organised to celebrate the occasion. Incidentally, the inhabitants of Tawang are the Monpas who are Budhists and followers of the Golupa sect of the Mahayana stream of Budhism preached by the Tawang Monastery, the fountain head of faith and religion. Tawang monastery is the most gorgeous monument of the place. Urgetting monastery, five kilometers away from the heart of the town is more than 460 years old and is the birthplace of 6th Dalai Lama.

The Monpa society is rich in traditional dances. Aji Lamu dance is performed as a dance drama. Yak dance marks the joy and merriment at the birth of yak, hundred years ago and the role played by yak in the economy of the Monpa society. Lion and peacock dance is performed to show a harmonious relationship among all living creatures - meant for peace and prosperity. The Monpas are known for their artistic talents.

Harekrishna Deka's poems in audio-cassette 
An audio-cassette of poems by noted Assamese poet Harekrishna Deka has recently hit the stand. The cassette titled 'Samudra Bheeti' is produced by Heritage North-East, Guwahati. The cassette contains a number of well-read poems recited by Aboni Bora, Shrutimala Dowerah and Sri Deka himself. Sri Padma Borkataky and Sri Mahendra Barthakur - both writers of repute have appreciated the effort of Heritage North-east of the release function.

Satriya performances praised in Chennai 
The performances of Satriya dance and music by a 20-member artist troupe from Barpeta Sankardeva Kalakshetra have been highly appreciated by press, public and elites of Chennai. The function was organised in memory of legendary dance exponent Rukmini Devi - the founder of Kalakshetra Foundation held at Bharat Kalakshetra, in Chennai. The troupe, led by Gunindra Nath Ojah presented Bargeet, Thionam, Mati Akhra, Dasavtar Nritya, Holi Geet and Ram Vijay Ankia Nat. The function was attended by several dignitaries - who appreciated the Satriya culture. They include R. Venkataraman, former President of India, S.Rajaram, Chairman-cum-Director of Kalakshetra Foundation, A Janardhanam, Principal, Rukmini Devi College of Fine Arts, Mr. T.N Seshan - the Chief Election Commissioner of India, and a host of artists from Tamil films. The show was composed by Dr. Jenis Darbani - who has written a book titled 'Srimanta Sankardev - the Living Legend'.

Dr. Bhupen Hazarika : Profile - seen from different angles 

Dr. Bhupen Hazarika was born on 8 September, in a small eastern most town of Assam called Sadiya. His father, having been in Revenue Service of Assam have to move around small places on transfer, and as a result, Dr. Hazarika had his school education in different schools at Dhubri, Guwahati and Tezpur. He passed matriculation in 1940 from Tezpur, did his Intermediate (Arts) in 1942 from Cotton College, Guwahati, and joined Benaras University to complete his BA in 1994 and his MA degree in Political Science in 1946. Soon after he left for America and did his Doctorate (Ph.D.) in Mass Communication from Columbia University - where he lived for five years.

Achievements in Cinema
He is probably the only person who is solely responsible for placing the fledging Assamese Cinema not only on All-India level, but also, in the World Cinema map. He has been the pioneer in making endeavors for bringing socio-cultural integration among all the seven north-eastern States through the medium of cinema. It was through his great efforts, the first state-owned film studio Jyoti-Chitrabon came into being in Guwahati. He produced, directed, composed music and sang for the Assamese language films, such as - 'Era Bator Sur', 'Shakuntala', 'Pratidhwani', 'Lotighoti', 'Chik Mick Bijuli', 'Mon Prajapati' and 'Siraj'. He also directed, composed music and sang for Bengali film 'Mahut Banhure'. He produced and composed music for the internationally acclaimed award-winning Hindi feature film, 'Ek Pal' in 1986 directed by Kalpana Lazmi, starring Shabana Azmi, Nasiruddin Shah and Farooque Sheikh, and music director of award winning Hindi film 'Rudali'- starring Dimple Kapadia, Raj Babbar, Amjad Khan and Rakhi. Besides, he had made several outstanding documentaries and TV serials. Meanwhile, he has also won the National Award as best music composer in India in 1977, for the Assamese film 'Chameli Memsaab'. Moreover he has scored music for some outstanding Bengali films such as - 'Jibon Trishna', 'Kori-o-Komal', 'Jonakir Alo', 'Asamapto', 'Ekhane Pinjar', 'Daurpati', 'Bechara' and Hindi films 'Arop', 'Mil Gayee Manzil Mujhe', 'Saaz', 'Darmiyaan' and lately 'Gajagamini'- directed by internationally acclaimed painter MF Hussain. Dr. Bhupen Hazarika also produced and directed 52-episode teleserial titled 'Dawn' for Star TV.

Achievements in music 
Although Dr. Hazarika has multifaceted flair and ingenuity as a composer lyricist, singer, littérateur and film maker, his first love has always been music. He is considered today the best of the great mass singers and the only great ballad singer alive in India. A prodigious genius he wrote his first song at the age of eleven years, titled 'Kusumbara Putra Sri Sankar Guru' - and there has been no looking back ever since. He started writing and composing masterpieces teeming with social consciousness besides love song. He met Paul Robson with whom he became closely associated during 1949-55 in U.S.A. It was during this period that he was awarded a Gold Medal in New York, as the best interpreter of India's folk songs, by Eleanor Roosevelt. He has written and composed more than 350 songs.

Dr. Hazarika's popularity is so tremendous as a performing artist that for last fifty years he has been the biggest crowd puller.

Zubeen Garg appears in "Prem Aru Prem"
Zubin Garg, the most sought after Assamese singer, recently appeared in a song and dance number in the Assamese movie "Prem Aru Prem". The film is directed by Sambhu Gupta, who has also penned the story, script and dialogue. A galaxy of Assamese stars are appearing in the film, which includes, Nipon Goswami, Vidya Rao, Jatin Bora, Prastuti Parashar, Girish Choudhury, Hemanta Dutta, Chetana Das, Lipika Bora Medhi and Prerana Sharma. The film, is full of action, suspense, songs and dances, centering round friendship and mental conflict, between two football players.

"Moro Eta Sapon Asil" Assamese Teleserial
The two episode tele-serial named "Moro Eta Sapon Asil" based on a story by Bitopan Borbora, is likely to be telecast from Guwahati DD soon. The serial is produced and directed by Gayatri Barua, who started her career as a director in 1994, with 'Camelia', a 35 mm. documentary film based on Assam's tea garden workers. A product of Xavier Institute of Communications, Mumbai, Gayatri started her career as an assistant to well-known film maker Jahnu Barua, in films like 'Pokhi', 'Bowari', 'Firingoti' etc. 
'Patni' going ahead 

Pulak Gogoi, the well known film director has launched his latest venture 'Patni' , recently - with the recording of songs and shooting the film simultaneously. The story centres round the simple way of life of the Assamese rural people. Keshab Mahanta has penned the lyrics set to the tunes by Atul Medhi. Popular singers like Shanta uzir and Krishnamoni Nath have lent their voices. Assam's 'Naamghar', and the role of 'Bhakat' in it, are depicted in the film in proper perspective. 'Bhakat's role in the film, is being enacted by noted actor, Jayanta Bhagawati. Others in the cast are - Pakija Begum, Gitawali, Chetana Das and Bikram Hazarika. It is learnt that the story of the film is based on a story, by famous Myanmar (Burma) writer Jagiar. The film, according to director Gogoi - would be an off-beat one, which emphasises on human values.

Suman Haripriya's Dream Project

Suman Haripriya - an upcoming Assamese woman film director is quite different from others, it seems. After the unprecedented success of her debut venture 'Koina Mor Dhunia' (which is running gloriously in State for more than a month), she has announced her next project 'Ghar Jonwai'. Interestingly, she is mentally preparing for another film 'Monikut' - based on Satriya culture of Assam - a dream project for her. According to Suman, the story of 'Manikut' will revolve round the Naamghar - a religious and spiritual institution which is quite essentially Assamese. 

'Tumiye Mor Kalpanarey'- launched

'Tumiye Mor Kalpanarey'- an Assamese feature film was launched recently by director Bipul Barua- who has also penned the story, screenplay and dialogue of the film. The songs of the film was recorded under the Music Direction of Nayanmoni Barua and Jayanta Das. The songs are rendered by Dwipen Barua, Nilima Khatun, Debajit Choudhury and Zubin Garg. The lead artists in the film, include Nipon Goswami, Bishnu Kharghoria, Malaya Goswami, Jayanta Bhagawati, Abdul Majid, Upakul Bordoloi and Lipika Bora Medhi. Indoor shooting of the film, is going on at Jyoti Chitrabon, while outdoor is going to be shoot in scenic locations of Bhalukpung, near Tezpur under Diphu. The film made under Ramdhenu Films is produced by Aftab Hussain and Sushmita Mazumdar. 

'Jonali Mon' -nearing completion

Rajkhowa Media Group's maiden venture 'Jonaki Mon', Assamese feature film is in progress with recording in Jyoti Chitrabon Film Studios. This is for the first time that the entire post-production work in sound, including dubbing, mixing, re-recording etc. is being done at Jyoti Chitrabon. With a running of two hours and 20 minutes, the film is set to be released in November. Directed by Jivraj Barman - a Mumbai based Assamese journalist, working with 'Screen' of India Express Group, the story of the film, is a romantic thriller built around a family feud. Bijoy Choudhury, also a Mumbai-based Assamese film-editor has done the editing of the film. The lead artists in the film are Indrajit, Jayashree and Vidya Rao, among others. 

30 Assamese films in progress
To count from the muhurat to the censor stage-presently there are 30 Assamese feature films-which are progressing fast. 'Ei Morom Tomar Babey' was released recently. Munin Barua's 'Nayak' and Alok Nath's Ei Morom Tomar Babey have been already censored. The films which are in finishing stage include- Ashok Kumar Bishaya's 'I Love You', Munna Ahmed's 'Zakham', Anjan Kalita's 'Priya O' Priya', Krishna Phukan's 'Arpan', Dinesh Gogoi's 'Hit List', Anjali Das's 'Sati Radhika', Brojen Bora's 'Satyam Shivam Sundaram', Bidyut Chakraborty's 'Goon Goon Gane Gane'. The half-done films are- Narayan Seal's 'Tyag', Munin Barua's 'Kanyadaan', Isa Khan's 'Morome Habane Lagari', Jahnu Barua's 'Konikar Ramdhenu'. Preliminary works have been started for the films namely- Bani Das's 'Mon', Ashish Saikia's 'Prem Geet', Ashok Kumar Bishaya's 'Ghinai Satola', Bipul Kumar Baruah's 'Tumiye Mor Kalpanare', Kishore Barua's 'Mone Bicharey Tomak', Pulak Gogoi's 'Patni', Suman Haripriya's 'Ghar-Jonwai', Dipak Bhuyan's 'Ipar-Sipar', Sambhu Gupta's 'Prem Aru Prem' and Nayanmani Barua's 'Eti Kali Duti Paat' and others.

'Hengul' to resurrect Phoolan
Recently, this writer met Robin Neog, a noted theatre personality of the State and owner of Hengul Mobile theatre group, said that, he had asked dramatist Munin Barua, to script a play, based on the trials and tribulations of Phoolan Devi, since her surrender, several years ago. Hengul theatre, had recreated Shekhar Kapoor's cine epic 'Bandit Queen' on stage two years back which was highly acclaimed. The play with Seema Bishwas - the well known film actress was a hit. "If the killers are identified by the time the play is ready to be unveiled, it is going to be a hit, he said. We received over 5,000 letters from different parts of the State praising our play, that is, why we decided to mount another production," he added.

'Koina Mor Dhunia' - running successfully 
'Koina Mor Dhunia', a comedy film directed by new Assamese women director, Suman Haripriya, is running with great success in four theatres of Assam. A number of new comers like Adi Bishnu (story), Pradip-Anupam (music), Imtiaz Saikia, Jhilmil Hazarika, Priyambada Biyogi Saikia (singers), besides Suman, have joined hands to make the film. Incidentally, title music and background music are provided by eminent Music Directors, Prabhat Sarma and Ramen Barua, respectively. The cast include Nipon, Jatin Bora, Runu Devi and Gitawali Rajkumari.

Shooting launched for - "Jibon Nodir Duti Paar" 
The shooting of "Jibon Nodir Duti Paar"- directed by Munna Ahmed, is progressing at Jyoti Chitrabon and outdoor locations. Jatin Bora and Prastuti Parashar are in the romantic lead - supported by Nipon, Abdul Masjid, Chetna Das, Jonaki Barthakur and Atul Pachani. The story, screenplay and dialogues are written by Pabitra Kumar Deka. 

'Tyag' completed

Ma Tara Films' Assamese movie 'Tyag' has been recently completed under the direction of Narayan Seal. Besides Assam, outdoor shooting was extensively done in Digha and Sankarpur in West Bengal. The editing is going on in Rupayan Lab, Calcutta. The noted Bengali actress Satabdi Roy, Jeniva and Sanjib Dasgupta are portraying three major roles in the film along with Jatin Bora, Nipon Goswami and Jaya Seal from Assam. Jitu-Tapan the famous Mumbai-based music duo of Assam have scored the music for the film after a long break. The film is produced by Kero Young while script and dialogue are written by Pabitra Kumar Deka - based on the concept by Kero Young.

Jahnu Barua launches 'Konikar Ramdhenu'

Jahnu Barua - the celebrated film maker has recently launched his next film titled 'Konikar Ramdhenu'. Barua has written the story, script and dialogue for the film - produced under the banner of Dolphin Communications. Gayatri Barua is the production controller, while, P. Rajan, well-known cinematographer handles the camera. The cast include Bishnu Kharghoria, Malaya Goswami, Abinash Sarma, Dr. Jayanta Das and Atul Pachami. Three songs have already been recorded and sooting is going on in and around Guwahati, Sivasagar and Shillong.

Pulak Gogoi completes 'Patni'

Noted director Pulak Gogoi has completed his latest film 'Patni'. The cast in the film include Jayanta Bhagawati, Gitawali Rajkumari, Pakija Begum and Bikram Hazarika. Atul Medhi has scored the music - with Shanta Uzir and Krishnamani Nath - as playback singers.

Assamese feature films in the making 

Munna Ahmed - director of 'Jone Jwaley Kapalat' and 'Zakhm' is shooting his third film recently at Jyoti Chitrabon Studio - titled 'Jibon Nodir Duti Paar'. The romantic social family film depicting human values in urban and rural lives is produced by a woman producer - Sabita Bora, under the banner of J R P Films. The songs have been already recorded at Mumbai under the Music Direction of Zubeen Garg. The cast include Nipon Goswami, Abdul Majid, Jatin Bora, Prastuti Parashar, Chetana Das along with many others. 

Director Bidyut Chakraborty is presently busy in editing with editor Srikar Prasad at Chennai - for his musical romatic film 'Goon Goon Gaane Gaane'. The story is written by Santanu Mahanta, while, Amulya Kakati has penned the script and dialogue. The lead artists in the film are - Dr. Hadi Alam Bora, Bishnu Khargharia, Prastuti, Tapan Das and Mdhusmita Saikia. Dwipen Barua, the popular playback singer of Assamese films have lent his voice for the film after a long break - under the music direction of Kamal Rashid Ahmed.

'Nayak' censored - ready for release 

Puja Motion Pictures' 'Nayak' - directed by well-known director, Munin Barua, has been censored recently and now awaiting release. The story written by Barua himself, is all about a struggling youth and his ups and downs in the present day society. The leading role of the film is played by Jatin Bora, supported by Rabi Sharma, Jerifa, Bishnu Kharghoria, Rajiv Goswami and Arun Hazarika. The songs of the film - directed by Zubeen Garg have already gained popularity among listeners. 

Brisk preparations for Buddha Mahotsav at Tawang (Arunachal) 

Patches of shining white clouds all around the blue sky and eye soothing lush green forest along the hillside give heavenly feelings to the visitors in the far-flung hill station on the brink of our border line with China. Moored high-up in the mountain ranges of Himalayas at 3500 metres above the sea level is Tawang - The land of Monpas. This land of Monpa tribe of Arunachal Pradesh presents awesome mountain views, remote hamlets, quiet villages and gompas.

The Central Government has taken an ambitious plan to preserve the Tibetan heritage and encourage tourism in this Himalayan region. As part of this effort the Government has decided to organise four Buddha festivals in the region. One of these festivals were celebrated in Tawang on October 13 and 14th. Other three festivals are being held in Jammu and Kashmir, Himachal Pradesh and West Bengal.

The history of Tawang takes us back to the later part of Seventeenth century, when Mera Lama Lodre Gyatso founded the monastery in 1681, in accordance with the wishes of the 5th Dalai Lama, Nagwang Lobsang Gyatso. The name of the town is derived from Tawang monastery.

The meaning of 'Ta' is Horse and 'wang' is chosen. Mera Lama, who had been unable to decide a site to establish the monastery was one day praying in a cave, seeking divine guide. When he came out he found his horse quietly standing on a hill top. Considering it as a sign of divine order he decided to construct the monastery at the very spot. The monastery was built up with the help of the local villagers. Even today the villagers maintain the day-to-day affairs of the monastery.

The Union Home Minister is scheduling to be the chief guest at the festival. All the Chief Ministers of the North-eastern states are likely to attend as honourable guests. Singers of international fame like Dr. Bhupen Hazarika will perform at the festival.

"Mon Juruwa Geet" a musical TV serial
'Mon Juruwa Geet' - a musical TV serial is going under production for Guwahati DD. In the initial episodes of the serial - Khagen Mahanta, Archana Mahanta, Nipon Goswami, Aimy Barua, Rabi Sarma, Jatin Bora, Jerifa Wahid and others will take leading parts. The serial is directed by Azim Hazarika.

"Hepahar Ghar" telecast from 10th October
'Hepahar Geet' - an Assamese TV serial depicting family drama is going to be telecast on Guwahati DD, from 10th of October next. Robin Das - an enterprising youth has produced and directed the serial under the banner of Mahinds Cine Productions. A number of young, new talented artists of Assam are taking part in the serial. They include Dwijen Das, Hiranya Deka, Rima Goswami and Pankaj Pallav Sarma. The title song is meaningfully written by Dr. Paramananda Rajbongshi, beautifully rendered by Queen Das.

"Mahaaranya" TV serial
Dara Ahmed - well-known director is making a TV serial with an off beat theme - titled Mahaaranya, based on a well read story written by Dr. Anuj Barua. The story and script is written by Chandan Das, while, music is by Bhupen Uzir. Madhusmita Saikia, Triben Bora, Khagen Das, are among the leading cast in the serial.

Menoka PP Bora's dance performance
Menoka PP Bora - the noted upcoming Bharat Natyam dancer and daughter of Indira PP Bora, recently presented various dance items with the combinations of classical -Kuchipudi, Bharat Natyam and Satriya dance of Assam. Interestingly, she depicted the age-old story of Usha and Chitralekha - with 'live' paintings (drawn by her on stage) and body movements which was the highlight of the show. Her aesthetic movements in the racial was remarkable. Another attractive presentation was change of seasons - presented with the help of creative music, based on classical. Incidentally, Menoka is leaving, soon for U.S.A. and U.K. to present dances. 

Aishwarya Kakati and troupe invited to Germany 
'Aishwarya Kakati - a noted theatre personality of Assam has been invited with his troupe to take part in the Seventh World Children's Drama Festival, to be held in Germany in 2002. Sri Kakati, born at Sivasagar and settled in Tezpur since 1955 - has number of plays and performances to his credit - as a director-dramatist and an actor. Recently, he presented a Children's play in English, titled 'The Last Salute' in a drama festival at Switzerland - which was highly appreciated by press and the viewers. He also presented plays at Fifth World Children festival at Croatia, in 1998. In 1999, his troupe took part in 21st World Youth Drama Festival in 1999 and again presented drama at Switzerland in 2000. Apart from this, Sri Kakati had also written and directed a number of TV serials and telefilms. 

Unique Durga Puja at Kamakhya 

Do you know that the Kamakhya Temple Trust (KTT) celebrates Durga Puja for 15 days every year without any idol? Yes, it is a practical reality. Over 500 families directly related to the temple, residing on the Nilachal Hill, worship Devi Durga placing paintings of the Mother, but no idol made of clay and soil as people do elsewhere in the entire globe.

The sacred shrine, sacred to the Hindus, stands on the Neel Parvat at a height of 525 ft. It is one of most sacred spots, generally 51 in number, on which the sacred body of Sati Parvati, wife of Lord Shiva, fell over India as result of being chopped off by the Sudarshan Chakra (the wheel of destruction of Lord Vishnu) just to stop the maddening state of Shiva, who was intended to bring destruction on the earth, as He in His stupor could not endure separation from Sati. The Neel Parvat contains the 'Joni Mudra' (the creative organ Sati). The temple was built by Kamdev, the God of love (in Hindu mythology) who was turned to ashes by Shiva for obstructing His meditation. Kamdev regained the former beauty when He promised to build the temple and hence the name Kamakhya or Kamrup. Now, the temple is a land of spiritual promotion, a land of yearning after what is life beyond. The rest of the world is agog with material pleasures, the life that is present seems to be the summumbonum, of mankind so there is a race of drinking the pleasures of life to the dregs. The glorious annals and antiquities of the country regard the birth in India a bliss felicity and a life after death is the goal. Importantly, The Goddess Gupta Durga as Chinnamasta stands to the south of Kameshwar temple on the Neel Parvat.

Talking to this writer Mr. Sobudh Adhikari, Superintendent of the KTT, informed that the temple had been celebrating Durga Puja without idol since inception. However, children chart the painting of Devi Durga, place the painting in the mandap (a temporary house) and celebrate the Puja. Great painters of the Nilachal Hills also make a good painting of the Goddess Durga on Dhari or on some solid thing with soil and colour. The priests keep the painting inside the main temple and the Puja programmes get underway every year.

But this year's Puja is different. The festival has fallen in a Mala mah (a month with two amabashyas). People could not celebrate a festival other than Kali Puja during dark days of amabashya. So, the temple authority is celebrating a 45-day-long Durga Puja this year. The Puja which started on September 11 last will continue till October 25.

The temple authority is planning to sacrifice four-buffaloes during the 45-day-long festivities. They will sacrifice a buffalo on the Saptami Puja, one buffalo on the Astami Puja and two buffaloes on the Nabami Puja.

"In fact, a buffalo sacrifice should be followed by other four sacrifices like patha bali, chaolkomra bali, big fish sacrifice etc. Previously, the Kamakhya temple authority could arrange big fishes from the Burha Luit or mighty river Brahmaputra near Sukleswar ghat as most of the jalparis were the properties of the temple. In course of time, the State Government has forfeited the properties. So, the temple management is buying big fishes for the Puja purpose from the open market. Generally, the temple authority has to sacrifice living fishes like Magoor, Rohu etc," Mr. Adhikari added.

It is worth noting that the authority has been sacrificing at least one Rampatha during the daily-routine Puja of the Goddess Kamakhya. That is, the Kamakhya Temple Trust has to procure 365 Rampathas for the sacrificial ceremony per annum.

This year, the Puja will end on the Nabami Puja at Kamakhya. The formal Puja will be concluded at the night of the Nabami Puja on October 25. The Pujaris will perform the rituals of Dussehara on the day of Nabami Puja in advance. In the morning of October 26, all members of 500 families of the Kamakhya temple will perform the age old rituals of the Bisarjan at the ghat of the temple. They will descend the hill on foot.

This year, five priests have been adorating Devi Durga since September 11. The name of the main priest is Mr. Arup Kumar Sarma. He is the mukhya pujari. Other four priests are Kamakhya Charan sarma (bidhipathak or rule reader), Banabehari Sarma (hoota or sacrificer), Haren Sarma (brahma or manager/instructor) and Dilip Kumar Sarma (who is going with Chandipath).

Mr. Arup Kumar Sarma said that he could not stay at home and take bathe with soap throughout the Puja. But he is eating 'rice with ghee' or Abisanna at night only. That is, the five priests are having only a single food these days. They are staying far away fom their homes. 

Satriya team in China, under aegis of UNESCO

Responding positively to a formal invitation accorded by the UNESCO Regional Adviser for Culture in Asia and Pacific, Dr. Richard A Engelhardt, a first ever contingent of Vaishnavite Satriya devotees and researchers from Assam, have left for Lifiangin the Yunnan province of China, on October 5th. The team had attended a 9-day conference-cum-workshop on Cultural Heritage Management and Tourism organised by UNESCO, from October 8.

Comprising the Auniate Satra's Satradhikar, Dr. Pitambar Deva Goswami, Shri Tarun Kanta Mahanta, Satradhikar of Aubani Satra's noted resource person Dr. Jogen Bayan, the team was led by Prof. Dilip Kumar Medhi of Gauhati University. The team was among nine participating groups from China, Nepal, South Korea, Vietnam, Sri Lanka, Fiji, Laos, the Philippines and Malaysia.

The team from Assam presented talks on Satras in Assam, Bargeet, Bhaona and Naam Prasanga. The UNESCO critically examined the prospects of conservation of Satras. While considering the diverse colourful culture of Majuli river island in the backdrop of a latent tourist potential in the area. Incidentally, Dr. Engelhardt, who is an adviser on culture for 42 Asia and Pacific countries, evinced keen interest and subsequently urged the Satriya team to attend the conference under review and make a strong case for preserving the living treasure of Vaishnavite culture in Assam. 

"Priya O' Priya" - on editing table
"Priya O' Priya"- Anjan Kalita's first directorial venture is now on the editing table. Kaju, the Assamese film editor of repute edited the film, who has also recently completed editing of two other forthcoming films - 'Ei Morom Tomar Babey' and 'Prem Aru Prem'. A good number of prominent artists are performing in 'Priya O Priya'. They include Nipon Goswami, Moloya Goswami, Pranjal Saikia, Jatin Bora, Prastuti Parashar and Gitawali Rajkumari. Shakti Kapoor, the versatile Bollywood actor, has also enacted a major role in the film and Kamal Nath of Mumbai, has choreographed for the film.

'Jibon Nodir Duti Paar'
The shooting of Munna Ahmed's 'Jibon Nodir Duti Paar' has been launched from 3rd September, at Jyoti Chitrabon and will be continued at a stretch, for a month. 

'Arpan' is on the editing table
The editing of Assamese feature film 'Arpan', directed by Krishna Phukan, is now on the editing table of noted editor - Srikar Prasad, at Chennai. The audio cassette of the film is to be released recently. The songs of the film are sung by a number of popular playback singers like Zubeen Garg, Jitul Sonowal, Malabika Bora, Tarali Sharma - along with Sunidhi Chauhan of Mumbai. The artists in major roles are - Anil Dhawan (Mumbai), Nipon Goswami, Barsharani Bishaya, Chetana Das and Bina Baruwati. The film also contains different locations of Mumbai.

"Jibon Nodir Duti Paar" launched
After the success of 'Jone Jwale Kapalat', director Munna Ahmed, has launched his another directorial-debut with 'Jibon Nodir Duti Paar' . The mahurat of the film was held recently, in the presence of Dr. Hemaprabha Saikia, the Minister of Cultural Affairs and fisheries etc. The songs of the film was recently recorded in Mumbai, under the music direction of Zubeen Garg. Noted artists viz. Nipon Goswami, Abdul Majid, Jatin Borah, Prastuti Parashar are in the lead roles. Meanwhile, Munna Ahmed's second film 'Zakham' is awaiting early release.

'Zakham' ready for release
Munna Ahmed's second directorial venture after 'Jon Jwale Kapalat'- titled 'Zakham' is presently ready for release. The lead artists in the film are Nripen, Mridula, Prastuti Parashar and Raj Sharma. Pabitra Kumar Deka- dramatist and critic - has written the script and dialogue of the film. Meanwhile, the Audio cassette of the film - which contains eight songs scored by music director, Bhupen Uzir, was released recently at a function by Biju Phukan. The songs are rendered by Shanta Uzir, Malabika Bora, Zubin Garg and Rupkumar Rathod, Babul Supriyo (Mumbai). The songs are suitably presented for the film and their rendition by popular singers likely to make the songs appreciable.

'Tumiye Mor Kalpanarey'- a film in the offing
Another Assamese feature film - titled 'Tumiye Mor Kalpanarey', is in the offering. Besides directing the film - its director, Bipul Kumar Barua, has also written the story and script. A new find - Jumoni Neog, an up-coming Mumbai based Assamese model - has curved a niche in the film, which will be an added attraction. Others in various roles are Kashmiri Saikia, Upakul Bordoloi, Bishnu Khargharia and Malaya Goswami. Music is scored by Nayanmoni Barua and Jayanta Das. The shooting will begin on 20th September.

75th Birthday of Dr. Bhupen Hazarika

The 75th birthday of Assam's legendary artist, Dr. Bhupen Hazarika, who is internationally acclaimed, was celebrated on September 8 last, in a befitting manner at different parts of the State and Mumbai - where he is presently based.

'Heritage North-east', a city based organisation celebrated the birthday as Gangasangitar Din ( A day of song for the masses). A good number of eminent personalities from different field took part in celebration. They included Mahendra Barthakur, Arun Sarma, Gautam Prasad Barua, Dr. Hema Prabha Saikia, State Minister for culture, AGP President, Brindaban Goswami, Keshab Mahanta and Indramoni Bora (MP). A number of noted singers like Dilip Sarma, Sudakshina Sarma, Mridula Das, Suman Hazarika, Rituparna Sarma and Apurba Kumar Das, presented Dr. Hazarika's songs. Wishing many returns of the day, Smt. Saikia, said that, she feel herself proud that Dr. Hazarika has put forward Assam in an international arena.

In Mumbai, Lata Mangeshkar felicitated Dr. Hazarika, at her residence over a lunch (with Assamese thali). The birthday was also celebrated under the aegis of Assam Association of Mumbai with a function at the Harbour Hall of Centaur Hotel, at Juhu. Several luminaries of Indian film industry attended the function. Internationally renowned painter, MF Hussain, garlanded Dr. Hazarika and wished him long life.

Assamese Cinema : Looking back
The irony of the first Assamese and the fourth Indian full-length feature film is that, it could not be premiered in its home state - the reason is simple. There was no movie theater with a good sound projector in Assam. Produced and Directed by Rupkonwar Jyotiprasad Agarwalla, under the banner of Chitralekha Movietone, 'Joymoti' was formally released on 10th March, 1935, at Raunae Hall, later renamed as Jyoti Cinema in Calcutta, inaugurated by Lakshminath Bezbarua. Among the distinguished guests who enjoyed the premiere show were Prithviraj Kapoor, Pramathesh Barua, Devaki Kumar Basu and Kundanlal Saigal. 'Joymoti' was screened for the home-audience after 10 days of the show in Calcutta, at Kamrup Natya Mandir - now known as Kumar Bhaskar Natya Mandir in Uzanbazar, Guwahati. The hall was filled to capacity for the path breaking big screen show. Chitralekha Movietone suffered a loss of Rs. 20,000 then - a formidable amount in those days as the total production cost was Rs. 50,000. But 'Joymoti' set the tone of film making in Assam. Four years later, Jyotiprasad came up with his second film 'Indramalati'.

Rohini Kumar Barua, followed up with 'Monomoti' in 1941, while five years later 'Rupahi' was produced by Parvati Prasad Barua. The show goes on struggling and grasping for favourable tidings.

The last film before Independence was Kamal Narayan Choudhury's 'Badan Barphukan', premiered in the same year with 'Rupahi'. In 1948, a year after the Independence, five films were released in a row. 'Siraj' a joint production of Phani Sharma and Bishnu Prasad Rabha, Prabin Phukan's 'Parghat', Suresh Goswami's 'Runumi' and 'Sati Beula' by Sunil Ganguli.

In these 66 odd years more than 200 Assamese films have seen the light of the day and 36 of them won various national awards and certificates. The certificate of Merit award by Government of India went to the first Assamese film 'Piyali Phukan' directed by Phani Sharma in 1955. Meanwhile, Nip Barua, came up as a successful director with his films made between '55 and '58. They were - 'Maak Aru Maram', 'Smritir Parash' and 'Ronga Police'. Prabhat Mukherji's 'Puberun' (1959) besides winning the President's Silver Medal became the first Assamese film to be screened at International Film Festival. Then in 1961, Dr. Bhupen Hazarika's 'Shakuntala' was honoured with President's Silver Award. 'Shakuntala', was the first Assamese film to be brought out partly in colour, then came Anwar Hussain's 'Tezimola' and Sarbeswar Chakravarty's 'Maniram Dewan', which won regional awards. They were followed by Dr. Hazarika's award winning 'Pratidhwani' - then 'Latighati'. Interestingly, 'Bhagya' produced in 1967, was the first Assamese film dubbed from Hindi Movie 'Bhagya'. Thereafter, 'Dr.Bezbarua' - made by Brajen Barua was an instant hit. Then came 'Aparajita', starring famous Hindi actress Rakhi. Surrendra Narayan Dev's 'Aranya' and Nip Barua's 'Opaja Sonor Mati' followed, AK Films- 'Bhaiti'- produced by Juneja brothers was the first Assamese film in colour. In 1975 Abdul Maszid's 'Chameli Memsaab' made a will impact among the audience.

Padum Barua's 'Ganga Chilonir Pakhi', Dr. Bhabendra Nath Saikia's 'Anirban' charted a new course.

1975 saw Assamese film - 'Chameli Memsaab' - directed by Abdul Majid, besides winning the best regional film, it was also selected for the first sector for the Best Music Director's award. Simultaneously, an art film- made by Padum Barua, titled- 'Ganga Chilonir Pakhi', won the Best Regional Film Award. In 'Anirban', made in 1981, Dr. Bhabendranath Saikia, charted a new course with his first film -'Anirban'. Jahnu Barua, made a remarkable film 'Aparupa' in 1982. This was followed by Charu Kamal Hazarika's 'Alokar Ahban', in 1983 and Shiba Prasad Thakur's 'Sonmoina' in 1984. In 1991, Dr. Bhabendra Nath Saikia made another remarkable film - 'Sarothi'. In 1992 and 1993, Pulak Gogoi's 'Relar Alir Dubori Bon' and Sanjeev Hazarika's 'Haladhar', respectively made impact on the viewers and critics.

Jatin Bora -- in Gold Ribond

Jatin Bora - who started his film career as an actor with Abdul Majid's 'Uttarkal' is now most sought after, Assamese hero. He has a number of Assamese films to his credit including the latest 'Koina Mor Dhunia', 'Nayak', 'Ei Morom Tomar Babey' and 'Tyag'. Meanwhile, he has been signed by 'Macdowel & Company' to appear as a model in its brand - 'Gold Riband'. This is however, first of its kind for an Assamese actor. Previously, Shahrukh Khan, Akshay Kumar (of Mumbai) etc. appeared for the brand.
'Nayak'- ready for release
Puja Motion Pictures' 'Nayak' - directed by noted dramatist director, Munin Barua, is presently ready for release. The audio cassette of the film was released recently, that contains eight songs of the film - musically scored by Zubin Garg. A number of popular artistes are portraying roles in the film - which include Bishnu Khargharia, Jain Bora, Rabi Sharma, Purabi Sharma, Zerifa Wahid - along with guest artists Indra Bania and Baharul Islam.

Ma Tara Film's - 'Tyag'
Ma Tara Film's - 'Tyag', an Assamese feature film is progressing under the direction of Narayan Seal. Incidentally, a number of popular Bengali artists are appearing in this movie. They include Satabdi Roy, Jeniva and Sanjib Roy. Jatin Bora and Gitavali Rajkumari are in the lead roles. Jitu-Tapan the noted music director have composed music for the film; songs being sung by Udit Narayan, Babul Supriyo, Rupkumar Rathod, Anuradha Padowal and Sadhana Sargam, from Mumbai.

Pakhila, A Cassette Totally Meant For Children 

A new audio cassette named Pakhila will come very shortly to the market. The audio cassette is totally meant for children and interestingly the singers are all children, students of Pre-primary to class II standards. It is perhaps the second cassette of the kind after the old Akonir Geet. One gets amazed to hear the songs-which are rendered with all sweetness of the children. The lilting tunes are based on 'Bia-Naam', 'Sitala Naam' and 'Bholiali'. Two poems of Raghunath Chowdhury and Navakanta Barua set to meaningful tune and sung by children have added colour to the cassette. The well-read Assamese poem 'Nisinu tomak kote asa prabhu aami oti soru lora' has been quite appealing tune being added to it. 

Audio cassette of Gaja Gamini 

The music for Gaja Gamini , the dream venture of M F Hussain, has been scored by our very own Bhupen da. Hazarika two years ago said that Hussain is a crazy ( pagal ) artist and wants a similar crazy music director for his film, and Hazarika was the only person available. The audio cassette of the film has gained much popularity. The title track has been sung by Bhupen da himself in his evergreen characteristic style. Kavita Krishnamurthy has also done a good job with Meri payal bole, Suman Devgan does a sloka which is originally composed by Mahakavi Kalidas himself and she has done it pretty well too. Shankar Mahadevan again proves himself one of the most versatile talents in the country with Mia Tansen's "Dipak Raag". The lyrics have been penned by Maya Govind and Javed Akhtar.

Daman, Gaja Gamini & Bhupen Hazarika
Daman, a Hindi feature film directed by Kalpana Lajmi and music by Dr. Bhupen Hazarika with the backdrop of Assam and Assamese is going to be released soon all over India. Meanwhile the audio cassette of the film which contains songs with Bhupen Hazarika's popular tunes of the past has presently become a chartbuster. 

75th Birthday of Dr. Bhupen Hazarika, celebrated 

Assam Association of Mumbai, had celebrated the 75th birthday of Dr. Bhupen Hazarika, the internationally acclaimed singer-composer and music director, on 8th September, in the Juhu Centaur Hotel premises, in a befitting manner. The function was attended by prominent Indian Film Stars, Producers, Directors, Lyricists and Composers of Bollywood. The organisers had also urged upon the Assamese people to attend the function or send birthday messages through the organisation.

Heritage North-east of Guwahati, has also observed the birthday in the presence of eminent writers, poets, painters, film artists and singers.

Mamoni Roisam Goswami - Jnanpith Award winner 
Eminent litterateur and author of several Assamese books and academician Dr. Mamoni Roisam Goswami (Her pen name is Indira Goswami) was recently selected for this year's (2000) Jnanpith Award.

Dr. Goswami, who is the Head of the Modern Indian Language (MIL) Department of Delhi University, is also a recipient of the Sahitya Academy Award and is closely associated with the Assam Sahitya Sabha and several literacy and academic body of the country. Dr. Goswami, who is currently in Assam (Guwahati), is considered authority of Ramayana, and several of her works have been taken up by the National Book Trust for translation into various Indian languages. Some of her prominent books include - "Mamorey Dhara Torowal", "Nilkantha Broja", besides her own autobiography- 'Adhalikha Dastabej' (An unfinished autobiography) to name a few.

While talking to this writer in an interaction, she said that, her creative works are more appreciated outside the state than in Assam, and most of her friends ask her to write in Hindi.

She asserted that, women litterateurs are in no way inferior to their male counterparts and she does not feel that this coveted award to her was an accomplishment only for the women community. 'A litterateur in the true sense of the term, must point out every discrepancy in a society and express it in writings, she added. Interestingly, she said that she is going to take up militancy in the state, as her next major project and she wants to first closely observe the ultras' activities and their philosophies.

Mamoni Goswami has established herself as one of the best writers of India and deserves full credit from bring this most prestigious award to the state. Incidentally, she did her Phd. on Hindi Ramayana of Tulsi Das and the Assamese Ramayana of Madhab Kandoli. She has also produced a voluminous work on these two Ramayana titled 'Ramayana from valley of Ganges and Brahmaputra'. She said that detailed study of the epic has opened up a new vista to her life. She has traveled to various South-East Asian countries for participating in the deliberations on the epic.

In the book, 'Masterpiece of Indian Literature' - Vol.-1, published by National Book Trust of India, she has been mentioned as, perhaps the greatest women writer in Assam today.

Born to an orthodox family, she was married at an early age, but her husband was killed in an accident in Kashmir in 1967. Her prominent work 'Ramayana from Ganges to Brahmaputra' published in 1996, was released by former president of India, Dr. Shankar Dayal Sharma. She has received International Tulsi Award on the occasion of International conference on Tulsi Das and his works at Florida International University, USA, in 1999.

Dr. Goswami has been honored till date with several awards including Sahitya Academy Award in 1999, Katha Award for literacy in 1993 (Delhi). 'Adajya' an Assamese film based on her novel 'Unie Khowa Hawda' got International Jury's Award. She is also a member of Academic Council of Delhi University.

I would like to conclude with a remark by Times of India on Mamoni Roisam Goswami- "With writers like Goswami firmly entrenched in her roots, we reach a writing that goes far beyond the mere niceties of language to a reality.

It is heartening to note that the Chief Minister,  Tarun Gogoi, felicitated Dr. Goswami, during the Independence Day celebration held in Guwahati.

Bangeet and Anandi Ram Das

While remembering Bankonwar Anandi Ram Das- who died long ago in this month of August. I feel, with his death, Bangeet is also getting lost in the field of Assamese music. Late Anandi Ram Das, was the creator of Bangeet. Bangeet in course of time became a class in itself- which was written and composed, based on mainly Bihugeet- covering Assam's village life vis-a-vis the scenic beauties, joys and sorrows of the farmers and village youths. Between 1930 and 40, Late Das recorded 80 number of Bangeets in the famous Senola Gramophone Company in Calcutta, which was broadcast by different AIR centres of the country. The singers in these records, besides Late Das-were none other than Bhupen Hazarika, Charu Bordoloi, Gunada Das, Queeni Hazarika (now Sudakshina Sharma). Late Das, wrote more than 1000 Bangeets.

It is widely felt that those Bangeets now should be recorded by the present day singers for revival of the same, which are so dearer to the Assamese people.

It may be mentioned here that, recently Dr. Bhabendra Nath Saikia, urged upon the Assamese singers to revive the Bangeet.

Western classical music performance in Guwahati

It was perhaps for the first time that western classical music lovers of Gawahati had an opportunity to witness piano and violin recital along with vocals. Gawahati Music Society - a newly formed organisation presented Nauzer, an outstanding western classical music performance - whose specialty lies in piano and violin. Nauzer - who hails from Germany, currently heads the Music Department at St. Stephen's College in Delhi. A man with wide experiences, he had his musical education at the Royal College of Music. He is a doctorate in music from Harvard University, USA. Nauzer has traversed the globe as a pianist, violinist and conductor.

Recently, he kept the distinguished audience at the Tea Auction Centre at Dispur, spellbound for nearly three hours. Nauzer presented great compositions of Macdowel, Hayden, Beethoven, Mozart, Liszt, Chopin and Kabalevsky on piano and melody in violin. The programme had western vocals - presented by Rishida c Kharshiing of Shillong which was highly appreciated by all. Rishida has performed in Kolkata, Mumbai and Shillong accompanied by international musicians. 

About Gawahati Music Society

GMS (Gawahati Music Society) has been born out of a common interest in music of few friends in the city of Gawahati. The chief purpose of the society is to create opportunities for musicians and performing students of music to learn better and all music lovers to listen to good music. According to the promoters - the ascent will be on timeless, universal music. All are welcome to join the society- the only qualification needed being love for music. Interested persons can contact -Ph: 631651 and 521591. 

Rehearsal of mobile theatres launched 

Mobile theatres of Assam which had drawn attention of international media and critics - play a major part in the field of Assamese theatre and culture. The original and translated plays, presented by the various theatre groups have been able to gain appreciation from public and press. Incidentally, a large number of talented artists and technicians of Assam are engaged in this professional theatre groups- which are well equipped with mobile stage and other modern facilities. Usually, the groups start rehearsing in the ensuing period, some of the notable mobile theatre groups are - Kohinoor Theatre, Mukunda Theatre, Sankardev Theatre, Bardoichila Theater etc.
Natasurya Phani Sharma remembered

The death Anniversary of Natasurya Phani Sharma, the legendary figure of Assamese Theatre, was observed on 31st July, in a befitting manner, in different parts of the State. A week long drama festival was held from 31st July to 7th August, at Rabindra Bhawan in Gauhati. Eight remarkable plays, written by Late Phani Sharma, were staged under the aegis of Natasurya Phani Sharma Swarani Samiti- which is drawing huge crowds. The Festival was inaugurated by Rudra Prasad Sengupta- the celebrated theatre personality of international repute. Pradip Chaliha and Benu Mishra - eminent dance expert and painter respectively, were felicitated at the inaugural function. A memorial function was also held at a Bon Theatre at Tezpur-where, several speakers dwelt at length on the multifaceted qualities of the versatile genius, Late Phani Sharma. Incidentally, Late Sharma who hailed from Tezpur, groomed on the stage of Bon Theatre along with two other legendary figures Jyoti Prasad Agarwalla and Bishnu Prasad Rabha.

Satriya dance scenario 

The Satriya dance scenario in recent months has undergone a qualitative change, both in respect of outlook and style of presentation. Unlike most of the classic dances of India which were revived from social oblivion, the Satriya is an enduring tradition.

The recognition of Satriya dance as a major classical dance of India by the Sangeet Natak Academy has inspired many a young talents of Assam to come forward and to take up the learning of Satriya dance more seriously as well as to present it in the recital format. The recent months has seen a series of such recitals in Gawahati by both distinguished and budding artists.

In one of her outstanding recitals, Saradi Saikia, a distinguished danseuse of the tradition, opened new vistas in the pursuit of establishing a distinct repertoire for the recital format of Satriya dance. Sri Anuradha Mohan Bhagawati, a senior artist and Smt (Dr.) Meerananda Barthakur, another young and talented dancer, made sincere efforts to experiment with creative compositions within the frame of Satriya tradition.

A budding teenager Smt. Anwesha Mahanta recently gave a scintillating performance of Satriya dance in Gawahati. In one of the most enthralling performance in Satriya in the recent months, Anwesha demonstrated immense possibility of a bright career in Satriya dance.

Apurba Das
Sankerdeva Madhabdeva and Bargeet 

While observing the 'tithi' of Sankerdeva and Madhabdeva, in the current 'Bhado' month - it comes to our mind the devotional song compositions created about four hundred years ago, by the rare Guru-Shishya duo of the versatile master, Sankerdeva and his almost equally gifted disciple, Madhabdeva. To them goes the credit of spearheading the neo-Vaishnava Bhakti movement in Assam and ushering in a remarkable cultural renaissance of the greater Assamese society.

Literally, meaning 'great songs' the Bargeets are composed in a pleasantly artificial language called 'Brojavali' or 'Brajabuli'. They are great, not only for the lofty heights of the contests centering on devotion to Lord Krishna and the exquisite literary craftsmanship of the texts, but also, for the excellence of the musical moulds in which they are cast. In fact, Bargeet represents a distinctive school of music which boasts of its own system of 'ragas' and 'tolas'. Usually, the singing of a Bargeet starts with 'rag-diya' or 'rag-tana' -something akin to 'alap' of Hindustani classical music.

Satras and Vaishnava monasteries have close association with Vaishnava devotional music. In fact, the music heritage associated with the Bargeets has been preserved and nourished in the Satras - which have served through centuries. Generation after generation, the 'gayans' (vocal specialists) and 'bayans' (instrumentalist) have been trained up in Satras.

In fact, the Bargeet system incorporates within itself, the songs of the dramas composed by Sankerdeva and Madhabdeva. Usually referred to as 'Natar geet' or 'Ankar geet' these songs of the dramas are also sung in the same manner as Bargeet proper.

The 'Bhaonas', which are traditionally, the dramatic performance of the model set up, by Sankardeva and Madhabdeva, constitutes one of the most popular entertainment media of rural Assam.

Mekhela Chadar now has a global market

Assamese handloom sector battles for a new lease of life
Gone are the days when art, culture, fashion ... had geographical barriers and limitations. In today's emerging 'global village', whatever you produce or visualize, spreads into every nook and cranny of the world, if it is worth every penny. The trend is same in case of handlooms and handicrafts too.

Handloom, which forms an integral part of the Assamese culture and tradition and is also one of the main sources of employment and income generation next after agriculture, now has a global market.

The traditional Assamese dress Mekhela Chadar has been gaining much popularity outside Assam and its sale has increased manifold during the last three- four years.

In what can be said as a boost for pat, muga and eri weavers of the state, Mekhela Chadar has been identified as a potent dress materials by top class fashion designers in India and abroad.

Not only this, the latest craze for Assamese handlooms has been strongly evident as more and more traditional Assamese dresses are making steady inroads into various metropolitan cities especially Kolkata, where Bengali households are showing liking and even a section of ladies gather in social functions and parties wearing Mekhela Chadar as a part of the 'changing fashion'.

If one goes through the production figures of Mekhela Chadar during the last three years, it shows that it's production has registered growth rate of 8.70 per cent during 1998-99, 13.67 per cent during 99-2000 and 19 per cent during 2000-01.

"For the current financial year, we expect a production jump of 21 per cent", says Assam Apex Weavers and Artisans Cooperative Federation Ltd. (Artfed) managing director M.N Rana Patgiri. He goes on to add that, the growing demand for Mekhela Chadar, pat, muga and eri clothes is mainly coming from Kolkata and other metropolis.

The demands for various Assamese fabrics and dress materials outside Assam has reached to such a pick that it's short supply has been affecting the business as sellers are unable to meet the increasing demand from buyers.

According to media reports, recently when the State Handloom and Textile minister Dr. Hemo Probha Saikia visited a retail outlet of the Assam Government Marketing Corporation (AGMC) in Kolkota, she was largely complained of short supply of pat, muga, eri, Mekhela Chadar and silk clothes from the State Handloom and Textile department. The minister in her efforts has assured to increase the volume of supply immediately so that the scarcity can be met.

AGMC managing director B Barthakur however says that, he is aware of the situation but nothing can turn things better overnight. "Rightly speaking, we are facing shortage of raw materials and trained weavers. There is dearth of eri, muga and pat materials. Moreover, weavers we have, work on contractual-basis only. All these constraints come on the way of our market operation."

Sources in the State Handloom and Textile department say, keeping view of the increasing popularity of Assamese finer fabrics and silks in other parts of the world, the textile department has decided to go in for product diversification i.e. making dresses other than Mekhela Chadar.

"Part of diversification move, we have already started producing johar coat, churidar, cushion cover and house hold items," says Patgiri.

The Artfed which came into existence in July 27, 1977, presently covers 30 per cent of the total handloom weavers in the State and has a production base of 4.50 lakhs of weavers and the artisans. In Assam, the total number of weavers is around 13 lakh and the loom is estimated at about 30 lakh.

With a view to showcase the handlooms and handicrafts of Assam to the global market, the organisation has recently launched it's own website www.artfed.org. "To attract customers and enhance the brand equity, the site displays the latest samples of products developed by the Artfed and also have on-line transaction facility," informs Patgiri.

The Artfed with an annual turnover of Rs. 590 million, operates through a network of 57 showrooms across the country. Of which, 49 are in Assam and the rest are in Jaipur, Kolkata, Indore, New Delhi, Bangalore, Lucknow and Jammu.

In the last financial year, the organisation achieved a gross profit of Rs. 3.80 crore by selling products in existing and mobile showrooms across the country. Of this, the share of net profit was Rs. 25.15 lakh. "In expectation of a better positive turnover, this year we have fixed our target to Rs. 65.56 crore," says Patgiri.

Patgiri, who represented the Artfed in several national and international textile fairs including to Tokyo, Johannesburg, Belgium, Delhi and other places, explains: "beside meeting the clothing needs of the people in remote areas, we alos export silks and finer fabrics made of pat, muga, re and to the US, Japan, Israel, Taiwan and European countries."

Mekhela Chadar is not a very low cost dress. A set of Mekhela Chadar made of pure cotton ranges from Rs.400 to Rs.1,300. If it is of pat silk, the price may vary from Rs. 1,200 to Rs. 5,000. For eri and muga, the exchange cost may be Rs. 600 to Rs.2,500.

As per the rules of the General Agreement on Tariff and Trade (GATT), all quantitative restrictions on import and export goods will have to be removed completely by the year 2004. So, in coming days the textile producers from the home will face cut-throat competition as goods from foreign countries will flood the Indian market, which are not only cheaper but good in terms of quality also. In that case, how the Assamese handloom products will compete with them, and survive?

Patgiri states "I agree that some of our products are costly and beyond the reach of commoners. But all this is not for the home customers. We make things keeping eyes on foreign market also. And for quality-added items, it's natural that the cost will be higher".

"So far globalisation is concerned, I can assure you that the Artfed will be very well prepared by 2003 to face the challenges in the international market," he says firmly.

So, is there no fear for the Artfed at all? Patgiri confesses, "see, we are not fully out of fear. We have both strengths and weaknesses. What is important at this hour, is to identify the advantage on our own hold and detect the demerits, so that we can prepare ourselves accordingly and transform weaknesses into opportunities."

Assam is the only producer of eri and muga looms in the world. It possesses an unique potential in this area. But recently, China has also started producing 'tussar' which has resemblance to muga though not original in form. "What is worrying is that 'tussar' is less costly and can emerge as a substitute of muga by manipulating customers," Patgiri cautions.

"For competing with Chinese fabric, we have to find ways of cost minimization. For this, we need technological up gradation, modern equipment, and weavers training etc.," he goes on to add.

Patgiri is of the opinion that product diversification can't go smoothly without research and development efforts. "R and D is essential for any leap forward. Without it, nothing can be done whether it is diversification or cost reduction."

He says that, computerized designing system, modernized showrooms, high-tech version of the product process- all are necessary as textile industry is going high-tech in all parts of the world. "Unfortunately, our weavers are still using the primitive method."

Regarding financial situation, Patgiri regrets that the financial institutions like banks are not lending easily to the handloom sector. "Low working capital is a block towards the growth of handloom industry in Assam," he views.

But, facing all these adverse conditions, Patgiri is not pessimist. What he feels is- "in every step we need to be innovative if we are to leap frog our rivals, to gain maximum market share."

Dr. Hemo Prabha Saikia has recently announced that her Government is planning to revive the State Handloom Research Centre and invite expert designers from outside the State to explore possibilities of making clothes from pet, eri and muga materials. This if is done, it will surely inject a fresh life into the State's handloom sector, which has been battling since for a long time for a new lease of life.

Kunal Kanti Bhattacharjee
  

Bhupen Hazarika's music in Assamese film after six years 

Dr. Bhupen Hazarika, the internationally known music-composer and singer, has composed music for an Assamese film after a gap of six years. Recently he has scored music for the film titled 'Sati Radhika', directed by Anjali Das. He has also lent voice for two of the songs in the films, which were recorded at a studio in Guwahati. The film depicts the tale of a dedicated devotee of Srimanta Sankardev - a schedule caste woman called Radhika. The great saint recognised her sacrifice as a housewife.

'I Love You' nearing completion

'I Love You' produced by Ankur Kumar Bishaya, and directed by Ashok Kumar Bishaya, is making fast progress. Incidentally, the director has curved a niche with his earlier two films- 'Jowanay Amoni Korey' and 'Bukur Majot Jwaley'. The film was partially shot in Mumbai and Goa, beside Meghalaya and in and around of Guwahati city. Dinesh Thakkar, noted cameraman from Mumbai, has operated camera for the film, and shooting has recently completed. Barsharani Bishaya, the upcoming actress is in the romantic lead with newcomer Akash. Other prominent artists in the cast are - Ila Kakati, the versatile Assamese actress, Nikumoni Baruah, another noted actress, Hapimoni Bishaya, Hiranya Deka, Madhusmita Bhattacharya and Inu Baruah. It is learned that the serial romantic film will be an musical entertaining film based on a story by the director Ashok Bishaya. Five well known music composers are Char John, Shim Hazarika, Jayanta Pathak, Bijoy Bhuyan and Prantik Phukan. The playback singers include Kumar Sanu, Abhijit, Shaan, Purnima, and Mahalaxmi ( Mumbai ). 

Bidyut Chakravarty`s Goon Goon Gaaney Gaaney 

Bidyut Chakravarty- who has carved a niche with his two off-beat films - 'Nishiddha Nodi' and 'Raag Birag' is directing an entertaining social film titled- 'Goon Goon Gaaney Gaaney',produced under the banner of Prastuti of Tezpur by Santanu Mahanta and Raj Kakati. Amulya Kakati has penned the script and dialogue. Mrinal Kakati Das is in charge of cinematography. The audio cassette of the songs of the film is going to be released soon. Kamal Rashid Ahmed has directed the music ,with songs by a group of popular singers like Zubin Garg, Mitali Choudhary, Dilip Choudhary,Namita Bhattacharya,Sandhya Menon,Mayukh Hazarika,Dhananjoy Saikia and Kamal Rashid Ahmed and the lyrics is given by Shantunu Mahanta.The lead roles are played by Dr. Hadi Alam Bora, Tapan Das, Mridula Barua and Prithiwiraj Rabha(son of Bishnu Rabha) supported by Suren Mahanta ,Nayan Prasad ,Madhusmita Saikia ,Hironmoi Deka and others.Two romantic pairs are Prastuti Parashar-Debojyoti Das and Jerifa Wahid-Kapil Bora.

Koina Mor Dhuniya
Koina Mor Dhuniya-directed by upcoming women director Suman Harpriya, was recently passed by the Censor Board.The film produced by Sankardev film production co-operative Society under the banner of Harpriya Productions , is a venture by a group of new comers.The story of the hilarious comedy is written by Suman Harpriya.Dialogues are penned by Jayanti Devi while the music is scored by Pradip-Anupam with lyrics by Bijuprabha and Harpriya.The songs are also recorded by a few new singers.The background music is provided by celebrated music director Ramen Barua.While veteran composer Prabhat Sarma has scored the title song.Partha Pratim Coudhary is the arranger .Suman Dowerah handles the camera .The cast contains upcoming artists including Nipon Goswami, Runu Devi ,Jatin Bora, Gitawali Rujkumari, Jayanta Bhagawati, Atul Pachani,Arun Hazarika and Hiranya Das, Indra Bania and Chetana Das- well known for their comedy roles - appearing as guest artists.

Ei Morom Tomar Babey
Ei Morom Tomar Babey- directed by Tafiq Rahman has been recently censored and awaiting early release ,it is learnt.The story is written by Sebabrata Barua which centres round the conflict between a man with property, power and pride against emotions, sentiments of ordinary people.The script is written by the director himself catering to the taste of present day filmgoers .Biju Phookan- the noted actor and Purabi Sarma- noted actress have portrayed off-beat roles which would likely highlight the tone of the film. Leading romantic roles are played by Jatin Bora and Prastuti Parashar The supporting role players include Mridula Barua, Jayanta Das,Chetana Das, Hiranya Das,Pori Deka and Tafiq Rahman.Mitali Choudhary Jitul Sonowal,Shan,Vinod Rathod,Sudesh Bhosle and Pritismita lend their voices for the songs- under the music direction of Bhupen Uzir. 

The pioneer in cinematography in Assam, left for the heavenly abode 

Nalin Dowerah, a pioneer in cinematography in Assam, left for the heavenly abode on the fateful day of 30th June at his Gawahati residence, after a few months of ailment. He was 73. Born at Golaghat in 1928, he had his primary education at Golaghat and college education in Shillong. Coming from a tea planters family, forsaking the lucrative tea industry, he chose to learn cinematography after finishing his college education. He passed the diploma course in cinematography from Abdulla Fazil Bhai Institute of St. Xaviers in Bombay (now Mumbai) in 1948. Thereafter he came to Calcutta (now Kolkata), where he worked at Indrapuri and Indralok studio under some of the big film makers of the country of the 40s and 50s. In Assam, he worked under the legendary film makers of the state, like Natasurya Phani Sarma, Brajen Barua, Nip Barua etc. He did camera work for 25 successful Assamese films directed by Nip Barua.

His first camera work was in Assamese feature film 'Runumi' made in 1951- followed by Lakshydhar Choudhary's 'Nimila Anka' in 1955. Since then he never looked back and worked for about 40 Assamese films beside working for two Bengali films and one Oriya film. Incidentally, he got President's award for his first venture 'Mamata' in 1973. He also directed several teleserials, which earned him immense reputation- namely 'Ritu Aahe Ritu Jaai'. He also made another film titled 'Ratanlal'- perhaps for the first time on a story based on lives in tea states. Sri Dowerah was the Director-in-charge of Jyoti Chitraban Film and Television Institute till his death.

Sri Dowerah was also involved with various activities to promote a healthy cinema movement in the state. He was the founder of Golaghat Cine Club and the founder President of the North-eastern Film and Video Technicians Association. He motivated and guided a good number of new generation of cinematographers in Assam. He leaves behind his wife, son,Suman Dowerah (also an upcoming cinematographer), and three daughters.

His untimely demise has created a void , which would be difficult to fill-up. 
Tele-films on Popular Assamese Stories
A tele-film has been recently completed by director Jagadish Das with Dr. Bhaben Saikia's widely read short story Neelaam. Two major roles in the tele-film are played by Indra Bania and Chetana Das along with Pabitra Barthakur, Utpal Das and others. Ranjit Sutradhar has penned the screenplay. The story is about an innocent village girl who joins mobile theater as an actress the subsequent and ups and downs in her career.

Dibrugarh Doordarshan is going to telecast a tele-film titled Sei Baakosto produced under the banner of Eight Brothers Films. The tele-film is made from the story of the same name by well known writer Lakshminandan Bora. A good number of veteran and new comers have appeared in the tele-film directed by Tikendrejit Bora. The artists include Abdul Majid, Jayanta Bhagawati, Neelakshi Barua, Rumi Goswami and others.

Numl Haq of Jorhat has completed a tele-film Parasmoni on the same named story by Sayed Abdul Malik. The tele-film will be telecast soon from Guwahati Doordarshan.

It is a good sign that serials and tele films are going to be made with stories from well known writers which carry both artistic and literary value.

Assamese Film Making Moving Ahead 

Of late, the process of Assamese film making is just looking forward. Several films are awaiting either release or nearing completion.

After award-winning off beat film Baibhav, woman director Manju Bora's second venture Anya Ek Jatra, is ready for release at the earliest. The story, screenplay and dialogue are penned by Ranjit Sarma. Mrinal Kanti Das is the cinematographer. Iman Morom Kiyo Lagey, directed by a new director Alok Nath is nearing completion. The cast include Biju Phukan, Luna Lahkar and Chetana Das. Producer Ankur Bishaya is busy giving final touches to the film I Love You, which is directed by Ashok Kumar Bishaya who has curved a niche in the field of Assamese film production. Incidentally, two songs for the film were picturised in the locations of Goa (for the first time in Assamese films) and Mumbai. Barsharani, Nikumoni and veteran Ila Kakati are in the lead roles of the film. The Censor Board has cleared Bisphoran, directed by Kandarpa Saikia. Bibhas Chakravarty and Ruplekha Devi are in the lead roles. The shooting of Goon Goon Gaaney Gaaney, directed by Bidyut Chakravarty of Raag-Birag fame, has concluded with artistes Tapan Das, Prastuti Parashar, Zerifa Wahid, Prithiraj Rabha and others. Theatre personality and an actor of repute Taufiq Rahman is busy with the editing of his directoral debut Ei Morom Tomar Babey. The film with Biju Phukan, Jatin Bora, Prastuti Parashar and Chetana Das is set to be released in July. The editing of Jivraj Barman's Jonaki Mon, is currently going on in Adlab Mumbai by Bijoy Chowdhury. It may be mentioned here that both Barman and Chowdhury, though Mumbai based as cine-journalist and film-editor respectively, hail from Guwahati. Munna Ahmed has completed the shooting of Zakham. Bhupen Uzir is the music director of the film with Nipon Goswami, Mridula Barua, Akashitora and others in the cast. Krishna Phukan, a new-comer in the field of film direction has finished shooting for Arpan.

A remarkable play
'Katha', a theater group of Guwahati which has already found a niche in the minds of theatre lovers, recently staged Dena Paona, a Hindi version of the English rendering of a popular Bengali story written by Rabindranath Tagore 110 years ago. Tagore wrote the story against the much hated dowry system which had its nefarious impact in his own life as he himself had to give dowry in the case of his three daughters. The Hindi version of the play was enacted with a great deal of expertise. The key roles were successfully played by Raj Sharma, Juri Sharma, Jolly Bhattacharya, Bhargav Kataki, Sarat Chetia and Ranjit Singh. The play was also presented in Delhi where the audience had been enthralled.

Manipur State Film Festival 

Awards for the third and fourth Manipur Film Festival (1999) held at Imphal were given away by the then Chief Minister Radhavinod Koijam. Up and coming film maker of Manipur Chand Haisnam's Kanaga Hinghoune and Moirengthem Pramodini's Aroiba Bidai have bagged the best feature film awards in the third and fourth festival. Kanaga Hingasouni was awarded for its piquant portrayal of the contemporary Manipuri society while Aroba Pridai for its depiction of the stringent social set up in the society through a moving cinematic language. The awards for the best director went to Gurumayam Narayan Sharma in the third festival for his film Kambirei and L Luryakanta Sharma in the fourth festival for his action packed film Meiri. The best actor award went to R K Amarjeet and Kh Diya for their realistic acting in the films Eraal Oirage and Eigi Punshi while noted film personality Seema Huirem and promising actress Thongam Romita bagged the best actress awards in the third and fourth festival respectively. The best female playback singer award went to Huidrom Pushapari, a 12-year old singer who had already won many awards.

Prem Aru Prem Around The City
The outdoor shooting of Sambhu Gupta's Assamese feature film Prem Aru Prem is going around in various locations of the Guwahati city with Nipon Goswami, Vidya Rao, Jatin Bora, Jerifa Wahid and Chetana Das facing cameras. The story centres round love and its varied aspects. Zubin Garg provides music for the film and the songs are rendered by Zubin himself, Swashati and others. Mr K G Pradhan from Channai handles the camera.

Anya Ek Jatra
Assamese woman director Manju Bora's entertaining film Anya Ek Jatra is awaiting release soon in different theaters of the state. Incidentally, the audio cassette of the film is appreciated both by critics and listeners for the off-beat music composed by Rishi Duara with voices of well known playback singers Zubin Garg, Kalpana Patowari and Torali Sarma. The lyrics are suitably penned by Dilip Bora.

Iman Morom Kiyo Lagey Releasing Next Month
Iman Morom Kiyo Lagey - Assamese film directed by new film director Alok Nath is releasing in July next. The artists include Mridula Barua, Arun Nath, Sanjib Hazarika, Rabi Sarma, Luna Lahkar, Dulal Roy, Nayan Prasad alongwith Baharul Islam and Bhagirathi. Biju Phukan makes guest appearance in the film produced by Momi Alok Nath. K. Bhabani Shankar of Mumbai is the director of photography along with Suman Duarah and Sidhartha Barua. Meanwhile, the audio cassette of the film has gained popularity among music lovers with the songs rendered by Dwipen Barua, Zubeen Garg, Rupkumar Rathod, Mahalaxmi and Swasati. 

Devitirtha Kamakhya Goes On the Net 

In a historic move the Kamakhya temple of Assam has been made available in the Internet. The traditional faith and religious ethos of Kamakhya Temple can be better browsed in a personal computer anywhere in the world. The Kamakhya Temple Trust Board, in association with the Ambubachi Mela Parichalana Committee, has introduced the temple to the new era which is significant from cultural and religious point of view.

One can click www.kamakhya-temple.com and have detail information of the temple from the temple site. The website was formally launched on June 27, 2001, informed Mr Sanjib Sarma, Publicity Secretary, Ambubachi Mela Parichalana Committee for 2001.

'The portal, comprising of 6-7 pages, carries a brief text on the Kamakhya Temple and Ambubachi fair,' informed Rajiv Sarma of the publicity cell of the temple. The portal has been purchased from the Voluntary Splash, a US-based company. The price of the portal is yet to be determined and the contract will be valid for a year.

Talking, at length, to this author Mr Sarma averred that the origin of the Kamakhya Temple is pre-Aryan i.e. distinctly tribal in its traits and rituals. But the temple architecture, as one sees it today, exhibits Hindu craftsmanship in almost all its details. The original temple was destroyed by the invading Muslims in their crusade against Hindu temples and idols during the early part of the 16th century. Ultimately it was restored from the ruins by King Naranarayana of the Koches and rebuilt in its present form in 665 A.D. It is difficult to have a dim idea of what the temple was like in its original structure; there is no record of it either in inscriptions or stone relics. Moreover no exploratory study of any nature has been done on the ruins which still remain scattered around the hill. The 'Yoginitantra' and the 'Kalikapurana', two storehouses of ancient rites and mythology, are also silent on this aspect.

The original temple image still exists; it constitutes a symbol of the pre-Aryan sex-worship that was a part of the ancient social organisation of the tribal people. The 'Yoni' is carved out on a black rock inside the temple cave. The cave is dark and subterranean.

Besides this, most of the rituals are at present identical with those of Goddess Kali and Durga. Thus Kamakhya is identical with them as also with other Goddess as Tara, Tripurasundari in the same way as Shiva, a non-Aryan God, was identified with Rudra of the Vedas.

It is true that Kamakhya is not to be found in the original pantheon of Vedic deities. She is a Mother Goddess like Durga in whom the urge to create and fulfill is a primary impulse. In point of topography, the temple of Kamakhya is found to be almost equidistant from the two hill-ranges where the two matriarchal races, the Khasis and the Garos live. It describes a radius of about 50 miles on both sides. This justifies the conclusion that Kamakhya is a Mother Goddess with matriarchal characteristics, and also that she is an Austro-Asiatic deity; the Austro-Asiatic are matriarchal people.

The Austro-Asiatic countries of South-east Asia are a common venue of this primitive faith of sex-worship. Besides this, ancestor worship in ancient Japan, as much as the 'death celebration' dance of the Mikirs (a hill tribe of Assam), might be actuated by a similar procreative motif. Ancestor worship means that a spirits rule the graveyard of the dead, and this is often manifested into a deity.

In ancient Kamrupa, Shivaism, in spite of its grip on the people for a long time, is just a temporary phase. It enjoyed only a back-light whereas the prominence was monopolised by the mother-cuts. This is natural in a society that was essential of tribal composition i.e. Mongoloid in set-up where it was the mother who enjoyed the full focus.

Shaktism as enshrined in the mother-cuts defeated Shivaism to large extents. Though Shivaism itself was assimilated by the Aryans into their religious pantheon later on from a non-Aryan source, it was not so in the case of ancient Kamrupa. It was imported into this land by colonists to South-East-Asia, since it was the land through which lay the route to these areas.

Thus the mother-symbol, 'Yoni' replaced the father symbol 'Lingam'. Though relegated to the background, the phallic symbol of Shiva lies in temple Umananda which is within the sight of the 'Yoni' symbol of Kamakhya Temple. The juxtaposition of these two symbols is significant and this is the biological fact learned from experience.

'The temple of Kamakhya is closely connected with the story of Naraka, a king of Mithila. He is known as the son of Mother Earth as the story of his birth is veiled in mystery. This king is supposed to be the progenitor of the Shakti-cult in Kamrupa. The existence of local mother-goddess called Kamakhya furnished him with a ready basis for the introduction of this creed. This tribal deity here is identified with Goddess Kali of irregular habit and disposition at times. Kamakhya being a tribal goddess has a robust modus operendi, he puts himself in charge of the deity. Thus the process of steady Aryanisation of this mother -goddess that was originally in the custody of Kiratas was afoot. It gained in rapid momentum with the increase of contact with the outside Aryan World,' Mr Sarma added.

AK PAUL 

Remembering Satya Prasad Baruah 

Veteran celebrated playwright, actor and critic of Assam, Natya Prabhakar Satya Prasad Baruah passed away at his residence at Uzanbazar, Guwahati on June 26 due to old age ailment. The octogenarian dramatist was suffering for a few days. The passing away of the 83 year old Baruah caused an irreparable loss to the area of drama and literature of the state and has created a void in the field of theatre in Assam. The younger generation actors and playwrights lost a fountain of inspiration. For his invaluable contribution towards the field of drama and literature, Barua was conferred the prestigious Sangeet Natak Akademi Award in 1986. He had acted in more than 500 stage plays, radio plays, and features of other programmes. The total number of his published works is 47 which include 8 full length plays, 3 one-act plays, 8 translated full length plays. He edited 25 plays for the Sahitya Akademi. He used to contribute articles on art and culture to different papers and magazines including Assam Tribune, Dainik Asom, Eastern Clarion, Janambhumi, Ajir Asom and many others. Sri Baruah received the Best Actor of India Award from the All India Critics Association in 1978. He was also a recipient of senior fellowship from the Human Resource Development Ministry of Govt of India. In 1978 he was granted literary pension by the govt of Assam and in the same year he was conferred with the title of 'Natya Prabhakar' by the theatre personalities of the state. He had a long and close association with Asom Sahitya Sabha. For some years, he served as a Programme Executive of All India Radio. He also served as Director of DIPR, Assam. He was the founder director of Directorate of Cultural Affairs, Assam.

Like an institution, Baruah served the people through art and culture with commitment and dedication. He can be termed as flag bearer of the state's drama movement in the post-Jyotiprasad era. He was an accomplished playwright, stage director, producer, drama critic and columnist--all rolled into one. He was an actor of unparalleled talent. Sri Baruah was actively involved with the traditional Kumar Bhaskar Natya Mandir and its parent body Kamrup Natya Samiti. His was a life dedicated to Assamese culture.

Bishnu Prasad Rabha : A True Legend 

Bishnu Prasad Rabha with his multifaceted personality become a true legend of Assam. He was a doyen of art, culture and even politics. He was a singer, composer, lyricist, dancer, actor and above all a writer and a revolutionary. The beloved personality was the symbol of ethnic unity of the North-eastern region of the country.

As an artist of stage and screen Bishnu Rabha's contribution to the field of histrionic art was tremendous. He was one of the participant and organizers of Prachin Kamrupi Nritya Sangha formed in 1938. In his youth he performed 'Tandava Nritya' for the Sangha in and outside Assam and was appreciated all over the country. Specially his maiden appearance on the stage at Dacca in the year 1917, when he was only eight years old, fascinated the audience. At the age of 12 he acted in the Baan Stage of Tezpur in the role of 'Marziana' in drama Alibaba. His acting in both stage and screen was natural, be it in Phani Sarma's stage play Kiyo or Bhupen Hazarika's film Era Bator Sur. His portraiture of 'Aghona' in Siraj is simply unforgettable.

Rabha's literary pieces contribute largely towards Assamese culture, tradition and civilisation with their nobility, dignity and beauty. Even his revolutionary spirit is loved and respected by the people of Assam. Through the creative art, he propagated the Marxist philosophy. Yet his meaningful romantic lyrics and melodious earthly music can enchant a listener like magic art. His death anniversary was observed in 20th June last, all over Assam in a befitting manner.

Budding Anwesha Enthralls With Satriya Dance
The recognition of Sattriya dance as a major classical dance of India by Sangeet Natak Academy last year has not only given the tradition a much needed national focus, it has also inspired young talents of Assam to come forward to learn and pursue of Sattriya dance more seriously as well as to present it in the recital format. The recent months have seen a series of such recitals by both distinguished and budding artists. A budding teenager Smt Anwesa Mahanta performed her ritual Ranga-Probesh in Sattriya with a scintillating performance organised at Rabindra Bhawan, Guwahati on June 10. Anwesa who has also learnt Bharatnatyam is a disciple of Sattriya exponent and teacher Ghanakanta Bora Barbayan. She successfully presented both Tandava and Laiya aspects of the Sattriya tradition with her chiseled body movements and rare sense of rhythm and space. Another aspect of Anwesa's performance was its orchestrated music.

Bhupen Hazarika felicitated 

Padmabhushan and Lata Mangeshkar award Winner Dr. Bhupen Hazarika was felicitated at a public function held recently at Vivekananda Kendra, Guwahati under the aegis of Heritage North East. At the outset, Pramod Saikia on behalf of the organisers welcomed the gathering. The function was presided by eminent poet Navakanta Barua while celebrated writer Padma Barkataki was the chief guest.
Sri Barkataki dwelt at length on his longtime association with Dr. Hazarika stating that Dr. Hazarika has become a world citizen by virtue of his relentless pursuit in the field of creation. Dr. Hazarika is an inspiration, an institution and a symbol of courage, he added.
Dr. Hazarika recollected his association with Bishnu Prasad Rabha and Jyotiprasad Agarwala citing interesting instances with them and his days in Columbia University in 1946. Incidentally he quoted a few lines of a letter written to him by Rabha wherein it was stated, 'I will be going away and you will be coroneted in the throne'. He always tried to express agony and ecstasy through his songs, Dr. Hazarika added.

Meanwhile, Dr. Hazarika inaugurated the first day's cultural night of the Cotton College Centenary Celebration on 27th May. He also performed for more than two hours and enthralled the audience with his popular numbers in Assamese, Bengali, Hindi and English on the second day evening. Appealing to the people of Northeast for annuity and friendship he ended his performance by singing Paul Robson's 'We are in the same boat brother'. 

A Look at Cannes film Festival
No Man's Land, a film about the absurdity of the Bosnian war, won the Cannes Film Festival's prize for Best Screenplay on Sunday night. Danis Tanovic, the first-time director and writer of the film, accepted the award before the star-studded audience at the International Film Festival at Cannes.

Two US directors, David Lynch and Joel Coen, shared the Cannes Film impressed critics with Mulholand Drive, a story of crushed dreams in Hollywood, and Joel Coen won acclaim for his The Man who wasn't there, a film about murder and blackmail in a small-town in USA.

The French stars of the dark film The Piano Teacher Benoit Magimel and Isabelle Huppert, walked away with the Cannes Film Festival's prizes for Best Actor and Best Actress respectively.

Huppert plays a Piano teacher whose hidden sexual desires explode when her student (Magimel) tries to seduce her.

Kandahar, a film about an Afghan-born Canadian woman's journey back into her troubled homeland, won the Eclemenical Jury's Prize on the sidelines of the Cannes Film Festival. Directed by Iranian Mohsen Makhmalbaf, the movie exposes the tragic plight of Afghan women in a land rent by civil war, drought and hunger.

The Eclemenical Jury, made up of cinema professionals and journalists of varying faiths-mainly Catholics and Protestants this year-awards its prize in parallel with the official film festival.

The Son's Room, a tale of death and grieving by Italian director Nahni Moretti, was on Sunday night awarded the top prize of the Cannes Film Festival, the Palme d'Or. The movie recounts the disintegration of a family unable to cope with the death of a son during a scuba accident. Its screening during the 12-day festival provoked emotional reactions among audiences, many of whom saw it as more sensitive and restrained than Moretti's well known 1994 film, Dear Dairy.

Scenario of Assamese Film Production 

The present day scenario of Assamese film production is quite encouraging. It might remind one of the time when a good many number of hit Assamese films were made by well known directors and producers. But there is a difference between those film makers and present day producers. In the seventies, film makers laid emphasis on realistic social stories accompanied by meaningful songs and dialogues, unlike the fantasy mixed realistic films of today. if we look back to the seventies films like Chameli Memsaab (Abdul Majid), Toramai (Diban Barua), Ajali Nabou(Nip Barua), Bowari, Ghar Sansar (Sibaprasad Thakur), Sendur, Suraj (Pulak Gogoi), Pita-Putra (Munin Barua), Bhai-Bhai (Biju Phukan) etc crowd our memory. Remarkably in that period appeared some parallel films like Ganga Chilonir Pakhi (Padum Barua), Sandhyaraag (Dr. Bhabendranath Saikia) and Aparopa (Jahnu Barua). Mention must be made here of two films- Brishti (Deuti Barua) and Kollol (Atul Bordoloi) which carried message to the cinegoers. Again in the nineties there appeared in the scene a few Assamese directors with some off-beat films like Haladhar (Sanjay Hazarika), Rag-Birag (Bidyut Chakravarty), Adajya (Dr. Swantana Bordoloi) and Baibhav (Manju Bora).

Significantly, cost of film production recently has taken a great leap. In the seventies a rupees fifteen lakh budget was sufficient. Today an average Assamese film costs around 35 to 50 lakh in 35mm camera. Though it is heartening to note lots of films have been enterprised by several young Assamese businessmen, quality would have to be maintained. Meanwhile, the state government has refunded amusement taxes to several producers. It is now high time for the government to consider constructing mini cinema-halls so that Assamese film thrive and move towards making it an industry in the true sense of the term. 

Jivraj Barman's Jonaki Mon Ready for Release 

Jonaki Mon, the first directorial venture in Assamese feature film by Mumbai based journalist (Indian Express and Screen) from Guwahati is ready for release. The entertaining social film is produced under the banner of Rajkhowa Media Group and is produced by Hiranya Kumar Rajkhowa - a noted architect. Jivraj has written the story and the script besides writing the title song. Monish Bhatt- noted Bollywood cameraman- has handled the camera while Zubeen Garg has composed the music. A new romantic couple of Indrajit and Jayashree, along with well known Assamese actress Vidya Rao appear in major roles. The film is edited by reputed Bollywood editor Bijoy Chowdhury (of Shakti Films) who also, incidentally hails from Guwahati.

Prem Aru Prem- a New Assamese Movie
A new Assamese film was been launched recently under the direction of Sambhu Gupta, a noted film and theater personality. The film is titled Prem Aru Prem and the story, screenplay and dialogue are written by Mr Gupta himself. The lead roles of the film will be played by Vidya Rao, Nipon Goswami, Jatin Bora, Jerifa Wahid, Hemanta Dutta and Girish Chowdhury. The lyrics written by Hemanta Dutta, Diganta Kalita and Sambhu Gupta are set to tune by Zubeen Garg while songs are rendered by Swasati Phukan, Zubeen Garg and others.

Ei Moram Tomar Babey Releasing Next Month
Ei Moram Tomar Babey Assamese feature film is ready to get released next month. The audio cassette of the film is already released which carriess eight songs by Mitali Chowdhury, Santa Uzir, Jitul Sonowal, Shaan, Vinod Rathod and Sudesh Bhosle (Mumbai) with music by Bhupen Uzir. The film is directed by Toufique Rahman.

Imaan Morom Kiyo Laage Progressing 

This is the story of two young souls. Irrespective of their places of origin- one from the plains and the other from the hills, they thrive to aspire for a life the way they wish for their future. But the simplicity of their feelings gets countered by many social factors - may be political, social or otherwise. Both of them just have a dream! The dream of belonging to one another and the dream of overcoming all obstacles in life, which may prevent them from finding the human being in each other. The obstacles may be termed as insurgency, political uprising, efforts for social change - but the two young souls, Mili and Ravi, have overcome everything. This is what you may possibly find in Imaan Morom Kiyo Laage which eulogises the unshattered love even in the time of conflict.

The cast includes Ravi Sarma, Luna Lahkar, Arun Nath, Mridula Barua, Sanjiv Hazarika, Hiranya Deka, Nayan Prasad, Dulal Roy, Suren Mahanta, Nikhil Bhattacharya, Baharul Islam, Bhagirothi, Atul Pachoni and others. Biju Phukan, Indra Bania, and Chetana Das appear as guest artistes.

The film, produced under the banner of 'Dristanta Movies', is produced by Momi Alok Nath and directed by Alok Nath who has also penned the story, script and dialogue. Monoj Sarma, the upcoming music director, has scored the music for the film. Hemanta Dutta, Nilim Kumar, Pankajjyoti Bhuyan and Gautam Sarma have written the lyrics while the songs are rendered by popular singers Rup Kumar Rathod, Mitali Chowdhury, Mahalaxmi, Zubeen Garg, Dwipen Barua along with Swasati Phukan, Kamal Rashid Ahmed, Hiranya Deka, Dipak, Vitali and Kashmiri. Manoj Sharma with his melodious tunes has made the meaningful lyrics heart-rendering. He has brilliantly synchronized the tunes based on Assamese traditional folk and classical melodies. The songs will surely appeal to Assamese music lovers.

Nayak Gathering Fast
Puja Motion Pictures second venture, Nayak is progressing fast under the direction of Munin Barua. The shooting of the film has been recently completed with artistes like Jatin Bora, Jerifa Wahid, Rabi Sarma, Bishnu Kharghoria, Rajiv Goswami, Arun Hazarika, Hiranya Das, Purabi Sarma and others. Baharul Islam, Indra Bania, Hiranya Deka, Badal Das and Pranjal Saikia make guest appearances in the film. Incidentally, the action-scenes in the film have been directed by an action-director from Hyderebad. Zubin Garg has scored the music, the songs being play-backed by Shaan, Mahalaxmi, Pamela Jain, Swasti Phukan, Arnav Bhattacharya and Zubeen Garg himself. Ashim Baishya has done the choreography.

At the same time the producer of the film Mary Laskar is working on her third film which is expected to come out within this year.

Assamese Film Shots In Mumbai and Goa
The outdoor shooting of Assamese feature film Arpan was partially done in Mumbai where noted Bollywood actor Anil Dhawan alongwith Madhusmita Saikia have appeared as father and daughter. Shooting was done in Taj Hotel, Marine Drive, Haji Ali and Aksa Beach. A song was also picturised in Mumbai with choreography by Ashim Baishya. The story, script and dialogue are penned by the director Krishna Phukan.

The cast include Nipon Goswami, Barasharani Bishaya, Bina Baruwati, Chetana Das and Jayashree Goswami.

Ashok Kr Bishaya's I Love You
A sizable portion of the outdoor shooting of Ashok Kumar Bishaya's I Love You was done in Mumbai and Goa. It is for the first time that Assamese movie has covered the scenic beauty of Goa. A song was picturised in Nishiland Water Resort of Mumbai. Another song was picturised at the sea shore in Goa. The film is nearing completion with Nikumoni Barua, Ila Kakati, Madhusmita Saikia and Akash-Barasha in the main roles.
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